MuHucTEepcTBO KYJBLTYPbI Poccuiickon Degepanun
®I'BOY BO «Poccmiickas akageMusi My3bIKH MMeHH ['HeCHHBIX)

Pa0ouas nporpaMmma QM CUUIIMHBI

IIpo6JieMbl KOMMYHUKALUU B
npodecCHOHATBLHON COMOKYJIbTYPHOHU

OcHoBHasi npodeccuoHaIbHAsS 00pa3oBaTeIbHAS POrpaMMa
«HCTPYMEHTBI 3CTPAJHOTO OPKECTPA

HanpasJyieHue NOArOTOBKHU
53.04.01 My3bIKaJIbHO-HHCTPYMEHTAJIbHOE HCKYCCTBO

Mpopuianb
HNHCTpYMEHTHI 3CTPAJHOI0 OpKecTpa

YpoBeHb 00pa3oBaHus —
Marucrparypa

YTBEPXIAIO

ITpopekTop mo yueOHOM ——

pabote
«30» aBrycra 2019 r.

Hau. yue6HO-MeTO1MYEC-
KOT'O yIpaBJICHUS
«30» aBrycra 2019 .

B g P

(.c( = f_y/’

A S

e 7

C.C. l'omybenxko

(ﬁoc)nucza)

COI''TACOBAHO

(pacwugpposka noonucu)

T.A. Jlo6pockokuHa

nice)
Vi

(noo (pacwugpposka noonucu)
t /| .
Jlexan ¢akynbTera /,'{/ )‘f 4
«30» aBrycta 2019 r.. V4 B.A. I'poxoBckuit
(noonucy) (pacwugpposka noonucu)
o . e
3aBenyrommii kadeapon /)’// “_,
«30» aBrycra 2019 . / B.K. Tumodeen
(noonucs) (pacuugpposka noonucu)

r. Mocksa 2019



ABTOD:
bopucoa E.H., nmoment xadenpsl s3pikoBoi KoMMyHuKanmu PAM  wuwm.

FHGCHHLIX, KaHAAAT IICAArOrTM4CCKUX HAYK



l. eaun u 3a1a4u JUCHUATIIAHBI

Heabro JUCLIUIIIUHBI «IIpobnemsl KOMMYHUKAaIUU B COBPEMEHHOU
COLIMOKYJIBTYPHOU Cpefie» sBIseTcss GOPMUPOBAHNE 3HAHUN, YMEHUN U OTBITA KOMMYHUKAIIUN

OyIy1ero My3blKaHTa, MO3BOJISIONINX €My IPOAYKTUBHO B3aUMOJICHCTBOBATh C MHOIOMEPHOMN
COLIMOKYJITYPHOM CpeZiol B paMKaxX BCeX BUAOB MPO(ecCHOHABbHOM 1eATeNbHOCTH.

Oco6EeHHOCTBIO [Tporpammer

ABJIACTCA ABYsS3bIYHAs HAITPaBJICHHOCTb

po(hecCHOHALHOM MOATOTOBKH B paMKax JTaHHOW TUCIUILINHBI.

3aoauu MUCIATUINHEL:

o 03HAKOMJIEHHE C TIOHATUEM COLUOKYJITYPHOH Cpe/ibl;

. O3HAKOMJIEHHE C CYIIHOCTBIO KOMMYHMKAIMHM, OOLlMMU mpobiemMamu
KOMMYHHUKAIIUH B COBPEMEHHOM MHUPE;

o O3HAKOMJICHHE C IOHATHEM NPO(ecCHOHANbHON KOMMYHHUKAIMHM CHElHaIncTa

MY3BIKaJIbHOTO TPOQHIIS;

J pa3BUTHE KOMMYHHMKATHBHBIX 3HAaHUM M YMEHHH C YYETOM OCOOCHHOCTEH
npoeCCHOHATBHON  JIEATENFHOCTH  OyIyIIero CHEeNHaINCTa COOTBETCTBYIOMIETO

MY3bIKAJIbHOT'O HpO(bI/IJ'IH;

o pa3BUTHE TOTOBHOCTH K MPO(ECCHOHAIBHOMY OOIIEHHUIO C IMOJUKYJIbTYPHOH
ay IUTOpUEN;
. (opMUpPOBaHNE OTHOLIEHUS K MHOSI3bIYHOM KOMMYHUKALIUU KaK K HHCTPYMEHTY

npoeccHoHaNIbHOTO POCTa;

L4 COCTAaBJICHHUC IABYSA3BIYHOTO TJIOCCApUA I CHCHHUATIUCTOB COOTBCTCTBYIOLICTO

My3bIKQJIBHOTO  OpoQMiIs IO
COLIMOKYJIBTYPHOH cpezie».

teMe «KoMMyHHKanus B  COBPEMEHHOM

Il. TpeGoBaHuUsI K YPOBHIO OCBOCHHUSI CO/IEPKAHUS THCIHMIIIUHBI

I/I3y‘leHI/IC JAUCIHUITIIMHBI HaITpaBJICHO Ha (I)OpMI/IpOBaHI/Ie YHUBCPCAJIBHBIX
KOMHGTGHHI/IfI, CITOCOOHOCTH U TOTOBHOCTH MarvucTpaHTa:

Komnerenuun NHaukaTopsbl JOCTHXKEHUS] KOMIIeTEeHIIUI
YK-4. Cnocoben MPUMEHSTH 3namo:
COBPEMEHHBIE KOMMYHHUKAaTUBHBIE — SI3BIKOBOM MaTepHuall (HCKCI/I‘ICCKI/IC CANHUIIBI
TEXHOJTOTMH, B  TOM  4YHMClIe  Ha M rpaMMaTHIeCcKkne CTPYKTYpbI), HEOOXOIUMBIi1
Y JIOCTATOYHBIA ISl OOIIEHUS B Pa3THUYHBIX
MHOCTPaHHOM(BIX) s3BIKE(aX), JUTSt

AKaJICMHUYCCKOro M HpO(I)CCCI/IOHaHLHOFO
B3aHUMOJICHCTBUS

cpenax u chepax pedeBoil JesaTeIbHOCTH.

Ymemn:

— BECTH Juajor, cobJoaasi HOPMBI PEUYEBOTO
STUKETa, MWCHOJb3Yys pa3IMYHbIE CTpaTeruu;
BBICTPaNBaTh MOHOJIOT.

Braoemeo:
— MPaKTHICCKUMH HABBIKAMHU HCITOJIb30BAHHS
COBPEMEHHBIX KOMMYHHUKATHBHBIX TEXHOJIOTHUH.

YK-3. Crocoben  opraHum3oBaTh |
PYKOBOAWTH paboToit KOMaH/Ibl,
BbIpabaThiBass KOMAaHJIHYIO CTpPATETHIO JUIS
TOCTHKEHUS ITOCTaBICHHON IIeITH

3uamo:

— o0mme ¢GopMBbl OpPTraHM3aIlUU JIEATEITLHOCTH
KOJUIEKTHUBA,

— IICUXOJIOTHIO MEKJIMYHOCTHBIX OTHOIIEHHWH B
rpynmnax pa3Horo BO3pacTa;

— OCHOBBI CTPAaTErHYECKOr0 IUTAHHPOBAHMS
paboThl  KOJJIEKTHBA  JUIS  JOCTHKCHHS
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ITOCTaBJICHHOU e,

Ymems:

KOJIJIET;

— C€O03/1aBaTh B KOJUIEKTHBE IICUXOJOIMYECKH
0e3011acHy0 100pOKeNaTeNbHYIO CPELY;

— YUYMTBIBaTb B  CBOCH
npoeCCUOHATIBHON JEATENbHOCTH HHTEPEChI

COLMAJIbHOU WU

— TIPEIBHACTHh PE3yNbTaThl (TOCIEACTBHUSA) Kak
JINYHBIX, TaK U KOJJICKTUBHBIX JCUCTBUM;

- IJIAHUPOBATH
pacnpenenarb

KOMaHIHYIO pabory,
MOpPYYEHUsT U JICJIETUPOBATH
MOJIHOMOYHS YJIeHaM KOMaH]Ibl;

Braoemeo:

CTOPOH.

— HaBBIKAMH IOCTAHOBKH IICJIU B YCJIOBHUSX
KOMaHI0i paboThI;
— cmocobamMu  ympaBJICHUST  KOMaHHOM
paboToii B peIIeHNY TTOCTABICHHBIX 3a/1a4;

— HaBbIKAMHU TIPEOJIOJICHHMS BO3HUKAIONIUX B

KOJIJICKTUBEC

Pa3HOIIACHH, CIIOpOB u

KOH(bJ'II/IKTOB Ha OCHOBC y4€Ta MHTCPECOB BCEX

I11. O6beM qUCUMIINHBI, BUIbI YUeOHOU 1esITeJIbHOCTH U OTYETHOCTH

OO0mast TPyI0eMKOCTh JTUCITUTUIMHBI COCTaBJISET 3 3a4CTHBIC SAMHMIIBI U BKIIFOYACT B

cebst ayauTopHylo (y4eOHYI0), CaMOCTOSATENbHYIO paboTy, a Takke BHUABI TEKylled u
MIPOMEKYTOUYHOM aTTecTanuu. JUCIUIUIMHA BEIETCS B TEUSHUE MEPBOT0 ceMecTpa oOydeHUsI.

Bun yue6HO# paboTh

3aueTHBIE KommuectBo
€OUHUILILI | aKaJIEMUYECKUX YaCcOB

DOopMBI KOHTPOJIA
(o cemecTpam)

3a4€CT OK3aMCH

OO6mmas Tpya0eMKOCTh 108

3

AyauTopHbIE 3aHATUS 34

V. Conepixanue TUCHUILINHBI.
TpedoBanus K Tekylieil U NPOMEKYTOYHOM ATTECTALIUHA

4.1. Paznennl (TeMbl) AUCHUIIJIHHBI

Aynuropnsie | CamocTrosiTenbHas
Ne Bcero 3aHSTUS paboTa CTyAC€HTOB
HaumenoBanwue pazaena qUCITUILTAHBI
TEMBI 4acoB nexum //
CEMHUHAPbI
CyIIHOCTB ¥ COBPEMEHHBIE MTPOOTIEMBI
COIIMOKYJIBbTYPHOH CpEeIbI
1. H_ YJIBTYDP adl P_ pas 14 4 10
Sociocultural Milieu: the Nature and
Current Problems
KomMyHukamms kak mporecc
2. yHuRan pon 12 4 8
Communication Process
3. JIngHOCTE U 00IIECTBO B CUCTEME 12 4 8




COLIMaJIBHBIX KOMMYHI/IKaLII/Iﬁ

The Individual, Society, and
Communications

310poBBecOEpEraromuii MOAX0 1 B
MY3BIKaJIbHOM 00pa30BaHUU KaK
WHCTPYMEHT COIMAJIBLHOTO

4, B3aMMOIEHCTBU 14 4 10
Health Promotion and Disease
Prevention in Music Education as a
Tool for Social Interaction

Crieranuct My3bIKaJIbHOTO TPOoQHiIs B
KOHTEKCTE CIIeU(PHUKH

5. | mpodeccOHAIBHON AesITeTbHOCTH 14 412 8
Music Specialists: Professional
Activities

HpO(beCCI/IOHaJ'IBHa}I KOMMYHUKATHBHAsA
JIMYHOCTH CIiCualIncCTa My3bIKaJIbHOT'O
6. npodus 14 4112 8
The Music Specialist and Professional
Communication

7. [TpoOnemMbl KOMMYHHKAIMM B MY3bIKaTbHOM | 12 4 8
00pa30BaTeIILHOM CpeJie

Communication Challenges in Music
Education Context

8. JBYSI3BIYHBII rioccapuit TUTSt 16 2 14
crnenuainncTa COOTBCTCTBYHOIICTO
My3bIKQJIBHOTO Mpoduias 1Mo Teme
«KomMMyHuKanusgs B~ COBpEMEHHOMU
COLMOKYJIBTYPHOM Cpeae»

The Russian-English and English-
Russian Glossary  for Music
Specialists:  Current  Sociocultural
Milieu and Communication.

108 34 74

4.2. Cogepxanue pa3iesioB (TeM) QM CHUNINHbBI

Tema 1.
[Tonsirie  coMOKYNBTYpHOM  cpenbl.  COIMOKYJIBTYPHBIE TPOLIECCHl W SIBJICHUS, XapakTEpHbIE IS
COBpPCMCHHOI'O MHpPaA: I‘J'I06aJ]I/I3aL[[/IH n Jururaai3aiisa 06I_I_ICCTBa, BUPTyan3anus CO3HaAHUA,
YHOPOUICHUEC MBIINIJICHUSA U O6HIGHI/I5[, OTYYXKIACHHOCTD JIMYHOCTHU, HETAaTUBHU3allls COMATIbHBIX
0THOI.LICHPII>1, KJIMIIOBO€ MBIIIJICHUC. HpoGHeMa IMOHUMAHUSI W OOBICHEHUS. q)aKTopBI,
BIUSIONINE HAa W3MEHEHHS COIMOKYJIbTYPHOU cpeabl (MOMUTHYCCKUH, DKOHOMUYECCKUH,
COLMANIbHBIN, KyJIbTYPHBIH, KOH(PECCUOHATIBHBIHN, TeHICPHBIH, reorpaduuecKuil).
The concept of sociocultural milieu. Sociocultural processes and phenomena around the
world: globalization and digitalization, virtualized consciousness, simplification of thinking
and communication, the alienation of the individual from society, negative trends in social
communication, mosaic thinking. The ability to understand and explain things. Factors,
having an impact on sociocultural milieu transformations (political, economic, social, cultural,
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confessional, gender, geographical).

Tema 2.

S3piIk, peub, MbinuieHue. I[loHaTtuss koMmyHukanuu. Kananel BoctpuaTuss HHGOpMAIHH,
dbopMBl KOMMYHHKAIIUH, CPEICTBa Iepenayr wHoOpManu, chepbl OOMEHUS, YYaCTHHKHU
B3aMMOJICHCTBYS, TUIIMYHBIE CUTyallUd OOLIECHMs, KOMMYHUKAaTUBHblE posin. CHHepruiiHas
OCHOBa KOMMYHHKAaIUU. I/IHTepHpeTaHI/IH KaK KOMMYHI/IKaHI/IOHHHﬁ mponecc.
KOMMYHI/IKaTI/IBHaSI KOMIICTCHIIMA.

Language, speech and thinking. Communication: channels, forms, spheres, participants,
common situations, roles. Synergy in communication. Interpretation as the communication
process. Communicative competence.

Tema 3.

JIn4HOCTH M OOILIECTBO B CUCTEME COLIMAIBHBIX KOMMYyHHKanuil. CouuanbHas U KyJbTypHas
NACHTUYHOCTD. CMU n COIMAJIBHBIC CCTH. MaCCOBI/I?»aI_II/I}I KYJIBbTYPBI. IIcuxosorust TOJMIIBL.
UYenosek Tonmbl. TpaHchopMaiivs JTHYHOCTHBIX Ka4eCTB W CUCTEMBI IeHHOCTEH. [IpoOiembl
KoMMyHHKaIMu U B3ammoneiicTeus. Individual, society and social communications. Social
and cultural identities. Mass media and social networks. Massification of culture. The crowd
psychology. The man of the crowd. Negative personal and value transformations.
Communication and collaboration challenges.

Tema 4.

HpeBeHTI/IBHO-HpOCBeTI/ITCHBCKaH OpHUCHTalus 3ﬂ0p0BbeC6eperanmer0 nmoaxoga B
MY3bIKQJIbHOM 00pa3oBaHuU. TpHEIMHCTBO (PU3MYECKOIO, MCUXOJOTUYECKOTO U JyXOBHO-
HPaBCTBCHHOI'O 310pPOBbA. HaHpaBJ’IeHHOCTB 6I/IOCOI_II/IaJ'ILHOFO mnmpomnecca aganTainnmn
ydJarerocsi kK o0pa3oBaTeIbHON cpefie Ha 00€CTeueHUe MPABWIBHOW KU3HEAESITEIbHOCTH U
MMO3UTUBHOI'O0 pPa3BUTUA €TI0 JIMYHOCTHU. 9(1)(1)CKTI/IBHOC COUAJIBHOEC B3aHMOﬂeﬁCTBHe
YYaCTHUKOB 00pa30BaTEIBHOTO Tpoliecca (Menaroru, ydJaliuecs, POIUTEeNH) Kak (axTop
03/I0pOBJIEHUS COLIMOKYJIBTYPHOU cpefibl. 13 TUIIOB CTY/IEHTOB (CBEpXaKTUBHBIN, YUUTEIbCKHUI
TOOMMYMK, TIPUWICKHBIN, BCceoOIas 3HAMEHUTOCTb, YMHBIN ayTcaiifiep, masii, 0€CTOJIKOBBIH,
((6OTaHI/IK», TBOpYCCKas JIMYHOCTL, KPUBJIAKA («apTI/ICT ImoropeJyoro Teana»), MMPUTCCHUTCIIb
(TpoJuTb), MPUPOXKICHHBINA JTUAEP, MPOTYJIbIIMK). KOMMyHHKAIUS ¢ Pa3sIMYHBIMUA TPYIIAMU
O6y‘{aIOH_II/IXC$I (,Z[GTI/I, TPYAHBIC MOJAPOCTKH, yHaIIUECSd C OI'PAHUYCHHBIMU BO3MOXKXHOCTAMU
JABVKCHUSA, «T'YJOIIHUKN U T.I[.).

The health promotion and disease prevention approach to music education. The physical,
psychological and mental health #riad. Biosocial process of students’ adaptation to
educational environment oriented towards vital activities and development of positive
personality. Productive social interaction of teachers, students and parents as a factor of
sociocultural environment improvement. 13 types of students (overactive, teacher’s pet, hard
worker, star, intellectual outsider, clown, clueless, nerd, artist, drama queen, bully, natural
leader, slacker). Communicating different categories of students (children, troubled
teenagers, physically challenged persons, out-of-tune singers).

Temas.

CHCLII/I(I)I/IKa HpO(I)CCCHOHaHBHOﬁ ACATCIIBHOCTU CIICHUAJIUCTA MY3BIKAJIbHOT'O HpO(I)I/IJI}I.
O6nacti 1 00BEKTHI MPOhEeCCUOHATBHON IeaTeTbHOCTH. BUibl u 3a1aun npodeccuoHaaIbHOMN
NeSITeIbHOCTH. TBOpUYecKas JIMYHOCTh My3blKaHTa. [Ipobrnema mpodeccHOHATBHOIO BBINOpaHMSL
Tunuuneie 1PoOIEMbI KOMMYHHKAaTHBHOTO B3aUMOJACHCTBHUS (TIOBEJACHHE Ha CIICHE,
pasHorjacus MeXAy KOJUIEraMM, Peaklus Ha OLEHKY JKIOpM Ha KOHKYpCE W T.A.), IIOUCK U
YCTPAaHCHHUEC UX BO3MOXXHBIX IIPUYHH.

Professional activities of music master students. Fields and subjects, aspects and tasks of
professional activities. The creative nature of a musician. Professional burnout syndrome.
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Common communicative interaction challenges (stage presence, misunderstanding between
colleagues, parents and teacher, negative reaction to the jury’s verdict), revealing possible
reasons and resolving the problems.

Tema 6.

ConuokynsTypHasi 00YyCIOBIEHHOCTh 3(PPEKTUBHOCTH TPO(HECCUOHATBLHOW ACSITeITbHOCTH
CHEHalIUCTa MYy3bIKaJbHOrO Tpoduias. My3bIKaIbHBI CHEMUAIUCT KaK MPOBOJIHHUK-
KOMMYHHKATOp MEXKIY MY3bIKQJIbHOM KyJIbTYpOM M IIOJHKYJBTYPHOW ayIJUTOpPHUEH,
TPAHCIUPYIOIIUHA MHUPOBBIE My3bIKalbHbIE TpaHcpopmanuu U TeHAeHuud. Kadecrsa,
HeoOXouMble 1 3(P(EKTUBHOIO OOIIEHHSI B COLMOMY3BIKABHOM cpeie (IIOMKYIbTYpHOCTD,
TOJIEPAHTHOCTh, IMIIATHSA, CaMOJIOCTATOYHOCTh, YYBCTBO IOMOPA, MO3UTHBHOE MBILIUICHUE U
T.J.).

Sociocultural context of a music specialist’s successful professional activities. A music
specialist as a mediator between musical art and polycultural audience, who transfers world
music transformations and trends. Characteristics required for successful communication
(interculturality, tolerance, empathy, self-sufficiency, humour, positive thinking, etc.).

Tema 7.

KoMMyHHKaTHBHAsI KOMITETEHTHOCTh My3bIKaHTa-Tieiarora. KoMMyHHKATHBHBIE Oapbephl: «aBTOPHTED,
«30ETaHNEe, «HETIOHUMAaHKE». MeTo MOIeNMPOBaHMS CUTYAIMK. MeTo KybTYPHO-TIPOCBETHTEIIECKIX
npoexToB. CTpareruu MpeoioieHs] KOMMYHUKATHBHBIX TPYHOCTEH B MY3bIKATGHOW 00pa30BaTeIbHON
cpeze.

Communicative competence of a teaching musician. Communication barriers: «authority»,
«avoidance», «misunderstanding». The real-life communication-based approach. Cultural
and educational project-based approach. Strategies to overcome communication challenges
in music education context.

Tema 8.
]_—[BYSIBLI‘{HHﬁ l"J'IOCCB.pI/Iﬁ crieuaJIicra COOTBCTCTBYIOIIECTO MY3BIKAJIBHOI'O HpO(i)I/IJ'I}I 10 TEMC
«KommyHMKanyss B COBpEMEHHON COLMOKYJBTYPHOM cpezey. ba3oBele MOHATHSA, TEMBI U JP.
KOMITOHEHTHBI HpO(beCCHOHaHLHOfI ACATCIIBHOCTH, pequoﬁ OTHKCT.
English-Russian and Russian-English Glossary for Music Specialists: Communicating in
Current Sociocultural Milieu. Fundamental notions, topics and other aspects of professional
activities, speech etiquette.

4.3. TpeGoBaHus K TeKyLIeil 1 NPOMEKYTOYHOM aTTeCTALMHU

Texymuit KOHTPOJIb OCYIIECTBISIETCS B BUE YCTHBIX OMPOCOB, KOHTPOJIBHBIX 3aaHHM,
CO00IIeHUH, 00CYKICHHH, TECTOB, JOMAITHUX 33JJaHUMN.

HToroBblif KOHTPOJb (TMEPBBIA CEMECTP) OCYILECTBISETCS B BHJE 3aueTa. 3ayer
POBOTUTCS B (JOPME YCTHOW Oecebl B paMKax MPEIIOKEHHBIX TeM, KacaroIUXCsi BOIIPOCOB
npo(ecCHOHANFHOM KOMMYHHKAIIMM B COBPEMEHHOW COIMOKYJIBTYPHOH cpele, a Takke
0030pa aKTyaJlbHBIX WH(GOPMAIMOHHBIX pecypcoB. K 3adery CTyIZEHT Marmcrparypsl
MPeNoCTaBIseT MABYs3bIUHBIA [7occapuii mo Teme «KoMMyHUKalMs B COBPEMEHHOMN
COLMOKYJIbTYPHOM CpENe.

V. YueOHO-MeTOANYECKOE U HH(POPMAIMOHHOE 00ecTieueHue U CHUILINHBI.
CryneHT Maructpatypbl oOecrieueH WHAMBHUIYaJIbHBIM HEOTPAaHUYEHHBIM OCTYIIOM K
0a3am JaHHBIX U OMOIMOTEYHBIM (POHIAM, B TOM YHCIIE K JCKTPOHHO-OMOIMOTEUYHOM CUCTEME,
coiepkamieil wu3maHus y4eOHOHM, y4eOHO-METOJMYECKOH JHMTepaTypbl IO H3ydaeMOM
JTUCIUIUINHE:



a) OcHoBHas1 JIMTEpaTypa:

1. be3boponosa, JI.A. Teopus u MeToAMKa MY3BbIKAJIHBHOTO 00pa3oBaHUs [DIIEKTPOHHBIN
pecypc]: yaeoHoe mocoome / JI.A. besbopomoBa. — DnekTpoH. qaH. — Mocksa : ®JIMHTA,
2014. — 240 c. — Pexum pocryma: https://e.lanbook.com/book/60752.

2. JleontoBuu O.A. ITlo3uTHBHasE KOMMYHHUKAIMs: MOCTaHOBKAa mpoOiembl / BecTHuk
Poccuiickoro ynuBepcurera ApykO0bl Hapos10B [DnekTpoHHbI pecypc]| Cepust: JIMHrBUCTHKA,
2015 /I Pexum pocryma: https://cyberleninka.ru/article/n/pozitivnaya-kommunikatsiya-
postanovka-problemy

0) JlomoJiHUTeIbHAS JINTEpaTypa:

1. Anambsai] T.3. 3a0aynuBiimecs: B COMOKYIbTYpHOU cpene. - 2015. [DnekTpoHHbBIN
pecype] // Pexum noctyna: http://lit.lib.ru/a/adamxjanc_t_z/text_0200.shtml.

2. Ammxmuna T. B. Meronsl o00yueHUS CTYIEHTOB, OOJIaJalOMIMX KIIUIIOBBIM
mbinuieHrneM // Hayuno-meroandeckuii 3neKTpoHHbIH KypHan «Konnenry». — 2016. — T. 17. —
C. 706-710. — [DOnektpoHHbIi pecypc] // Pexum pgocryna: http://e-
koncept.ru/2016/46316.htm

3. I'myxoB A.Il, Okymosa ['.A. IludgpoBbie MUTpaHTBHl KaK BBIHYXICHHBbIE IU(POBHIE

KOYEBHUKHU: (HOpPMUPOBAHHE HOBOW HICHTUYHOCTU: MaTepuaibl kKoHpepenuuit «Connect-
Universum» — Tomck. — 2016. [Daektponnsiii pecypc] // Pexum moctyma: http://connect-
universum.tsu.ru/blog/connectuniversum2014_ru/1025.html.

VI. MaTepI/laJIbHO-TeXHI/I‘lCCKOG odecrneuyeHue AUCHHUILIIMHBI

Peanmzanust nuctuImmHb  00€CTIEUMBAETCS JTOCTYIIOM KaKJOTO OOYyYaromerocs K
ANIEKTPOHHON  MH(OPMAIMOHHO-00pa3oBaTeIbHOW  cpeae M OMOIMOTeuHBIM  (OHIaM
AkazneMuu, BKJIIOYAIOIIUM  COBpPEMEHHbIE IpodeccuoHalbHble  0a3bl  JaHHBIX WU
UH(POPMALIMOHHbIE CIPAaBOYHBIE CHCTEMBl, B TOM YHCJIE OJJIEKTPOHHBbIE OUOINOTEUHbIE
CHUCTEMBI: «YHHUBEpPCUTETCKass OuOiImoTreka omiaiiH», www.biblioclub.ru, «3BC FOPAWTY,
www.biblio-online.ru», 3BC «M3narensctBo Jlanby, www.e.lanbook.com. Bo Bpems
CaMOCTOSITENIbHON paboThl oOydJaromuecs: ooecredeHsl 1ocTynoM k cetu «utepHeT» (uepes
YUTANbHBIM 3271 OubaMoTeku M OecriatHyro OecripoBoaHyto ceth Wi-Fi, neiicTByromyro Ha
TEppUTOPUN AKaJEMUH).

METOANYECKHUE YKA3AHUA AJIAA CTYAEHTOB

1. KDaTKI/Ie METOAMYECCKHEC PCKOMECHAALIUN

B nensx mydirero ocBO€HMsI IUCUUIUIMHBI CTYJ€HTaM MarucTparypbl peKOMEHIYyeTcs
HE TOJBKO IIOCEUICHHE 3aHATUI M BBINOJIHEHHWE JOMAIIHETO 3aJaHus, HO W Yy4acTUe B
KYJIbTYPHBIX/HAYYHBIX MEPOTIPUSATHUSX, CBA3AHHBIX C U3y4aeMbIMH TEMaMHU.

B cunmy TOro, 4tro COLMOKYJIbTypHas cpefa HpeAcTaBiIseT co00il MOCTOSHHO
Pa3BUBAIOIIYIOCS CHUCTEMY, CTYJ€HTaM PEKOMEHIYETCs MOCTOSHHO OOHOBIISITH U PACHIUPATH
UH(OPMALINIO, CBA3aHHYIO C JJaHHOW 00J1aCThIO, UCIOB30BaTh PA3HOIJIAHOBBIE TEMAaTUYECKHE
MaTepuaibl, TMPOAYKTbl TBOpYECTBA, a TaKXe OCYLIECTBIATh pa3HOXapaKTEpHOE
COLIMOKYJIbTYPHOE B3aMMOJICHCTBHE, aKTyaJlM3HUpYIOllee MOTEHIHal Npo(ecCHOHANBHOM
KOMMYHHUKATUBHOH JIMYHOCTH OyIyIIEro CreuaaiucTa My3bIKalbHOTO MPOpUIISL.

2. Opraumsanus cCaMoCTOATEeIbLHON PadoThI

CamocrodrenbHass paboTa CTYAEHTOB MarucTpaTrypbl IO H3Y4YEHHUIO JaHHOU
JUCLHUIUIMHBL ~ CIOCOOCTBYET  OBJAJIEHUIO  NMPO(ECCHOHANBHBIMU ~ KOMMYHUKATHBHBIMH
3HAHUSMHU ¥ YMEHHMSMH, Pa3BUTHIO KaYeCTB MPO(PEeCcCHOHANBHON KOMMYHUKATUBHONW JTMYHOCTH
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CHEIHANIMCTa MY3BIKAIBHOTO NPO(WIs, paCIIUPEHUIO OMbITa MPO(ECCHOHATBHOTO OOIICHUS
Ha 0a3e poJHOTO U HHOCTPAHHOTO S3BIKOB.

CamocrosiTenbHas paboTa BKIIOYAeT B ceosl:

— MOCTOSIHHBIA MOUCK, U3YYECHUE, aHAIIN3, aJIEKBATHYI0 MHTEPIPETALNIO0 HEOOXO MO
uHpopmanuu; GrIbTpaIuio H30BITOYHON (JTUIITHEH, BpEHOH ) MHpOpMaIIUH;

— TMpUBJICYCHHE K PaboTe pa3HOOOpA3HBIX PECypcoB (B TOM YHCIE, WHOS3BIYHBIX),
CBSI3aHHBIX C 00JIACThIO KYJBTYphl, 00pa30BaHUs U HAYKU;

— CO3JaHMEe JBYSA3BIYHOTO TJIOCCAPHS JUISL  CIEIHAIUCTOB COOTBETCTBYIOLIECTO
My3bIKaIbHOTO Mpoduns mo Teme «KoMMyHUKalMs B COBPEMEHHOW COIIMOKYJIbTYPHOU
cpene»;

— CO3JaHME [BYS3BIYHBIX KYJIBTYPHBIX/00pa30BaTENbHBIX MPOEKTOB (Mpe3eHTaluH,
JIOKJIaJI0B, KOHIIEPTOB(-JICKIUI), TJIaHA 3aHATHHI C yYaIlllUMHCS U T.]1.);

— y4acTue B KyJIbTYPHBIX/HAYYHBIX MEPONPUSATHUSXK, CBSI3AHHBIX C U3Yy4YaeMbIMU TEMaMH.

3. MaTepHaJjibl 10 PeaJu3alui KOHTPOJISA

Bo3M0OXHBIE TEMBI 66C€I[I>IZ

1 | CoBpeMeHHast COLMOKYIBTYpHAs Cpejia: Current sociocultural milieu:
NPEUMYIIECTBA U HEIOCTATKH. strengths and weaknesses.

2  |BaxeH U COIMOKYJIBTYPHBIA KOHTEKCT TSI Should your academic studies in
u3ydeHus Baineii crienuaibHOCTH? music be socioculturally

contextualized?

Hy>xHa 1 My3bIKQaHTY KOMMYHUKAITUS? Do musicians need communication?
AKXTyaJibHBIE TPOOJIEMbI KOMMYHHUKAIH B Essential communication issues in
KOHTeKcTe criennuku Barei view of your professional activity.

npodeccuoHaIbHOM e TEIbHOCTH.

5 3nopoBbecOeperaroiuii moaxon B poccuiickom | The health promotion and disease

U 3apy0EIKHOM MY3BIKQIILHOM 00pa30BaHHH. prevention approach to music
education in Russia and abroad.

6 | KoMMyHHUKaTHBHBIC TPYIHOCTH B How to overcome communication
MY3bIKaJIbHOI/00pa30BaTeIbHOM Cpesie ’ problems in musical/educational
CIIO0COOBI MX MTPEOIOTICHHUSL. environment.

7 Bo3MoskHbBIE KOHQIIMKTHBIE CUTYalluu B How to deal with potential conflict
COIIMOMY3BIKAJILHOU CPEI€ U CIIOCOOBI X situations in socio-musical milieu.

pCH_IeHI/IH/ MpCaAOTBPAILICHHA.

8 [Temaror-mMys3bIKaHT: AUKTATOP MK neMokpat? | A music teacher: dictator or
democrat?

9 Crienanuct My3bIKaJIbHOTO MPO(UIIST Kak A music specialist as a musical art-
MOCPETHUK MEXKIY My3bIKabHOM KynbTypoi 1 | polycultural audience mediator.
IIOJIMKYJIETYPHOU ayJUTOPUEH.

10 | TBopdveckast TMYHOCTH CIEIUATUCTA A music specialist’ creative
MY3BIKaJIBHOTO MPO(UIIS: BO3MOXKHOCTHU JJIS individuality: possibilities for
MO3UTHBHBIX TPAHCHOPMAITHIA. positive transformations.

METOANMYECKHUE PEKOMEHJALIMUA J1JIAA IPEITIOJJABATEJIA

WN3yuenue  naHHOW  JUCLUMIUIMHBI ~ HANpaBJIE€HO  HAa  COBEPLICHCTBOBAHUE
KOMMYHHMKAaTUBHOM JIMYHOCTU CTYyJI€HTAa MAarucCTpaTypbl, CHOCOOHON  OCYyIIECTBISATh
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NPOJIYKTUBHOE COITMAILHOE B3aUMO/ICHCTBUE B PA3IMUHBIX COIIMOKYJIBTYPHBIX KOHTEKCTaX.

B cBi3m Cc TeMm, 4YTO CONHMOKYJIBTYPHBIC TMPOILECCHl SBISIOTCS TUHAMUYHBIMHU,
NPENoIaBaTeI0 CICAYET MOCTOSHHO OOHOBIISATH M PACHIUPITH MH()OPMAIIMIO, CBS3aHHYIO C
JTaHHOW 00JacThi0, MPUBJIEKATh K PabOTe COOTBETCTBYIONIYIO PAa3HOKAHPOBYIO JUTEPATYPY,
MeINapecypchl, MPOIYKTHl XYHA0KECTBEHHOTO TBOPUYECTBA, OCYIIECTBISATH KOMMYHHUKAIIHUIO,
MO3BOJISFOIIYIO TIPABHIILHO OPHEHTUPOBATHCS B MH()OPMAIIMOHHOM MTOTOKE.

BenymmM npuHOMIoM oOydeHUs  SBISETCS HPHHIOUI  COTPYAHUYECTBA, TIC
npernojaBaTellb HHIYIUPYET MOTHUBAIMIO CTyJIEHTa K MPO(EeCcCHOHATLHOMY pa3BUTHIO C
YYETOM COIIMOKYJIbTYPHOTO KOHTEKCTa, CTUMYJHMPYET €ro K CaMOCTOSTEIBHOMY ITOHCKY
371000IHEBHBIX TEM, PEIICHUIO aKTYaJIbHBIX TIPOOJIEM).

Pacnpenesienne MaTtepuasna s 3aHATHIA, pabovero si3bIka OOIICHUS CO CTYACHTaMH
(pyCCKUil/aHTTTUICKII), UCIOJIB30BAHHE TMEJATOTHYeCKHX METO/0B, MPUEMOB H CPEICTB
OIIpeNeNsIeTCs PENnoaBaTesieM B MHINBUAYAIBHOM IOPSIKE, B TOM YHCJIC, B 3aBUCHMOCTH OT
MEPBOOYCPEIHBIX 3a7a4 IO CHEIUAIBHOCTH, YPOBHS BIJIAJICHUS CTYJCHTOM WHOCTPAaHHBIM
SI3BIKOM.

Tembl 3aHATHI MOTYT WCIOJIB30BATHCS IO YCMOTPEHHIO MPEMOAaBaTelii B HHOM
HOPSIJIKE, @ TAKIKE MOTYT OBITh YaCTHYHO MHTETPUPOBAHBI IPYT B JpyTra.

I{enecooOpa3HO HCIIOIB30BATH CIICIYIONINEC METOABI 00yUeHHsT:

A) ObecnieunBarolye OBIaAeHUE yUeOHOU JUCIIUILTUHOMN:

e cioBecHbIe (00BsCHEHHE, pacckas, Oecena),
e HarIsIIHBIE (OTOpa Ha BU3yalbHBIE 00PA3Ilbl),
e TpakTHYeCKUE (TBOPUYECKHE 3a/aHHs),

b) Onpenensroniye XxapakTep y9acThs CTYJIEHTOB MaruCTpaTypsl B y4eOHOM IpoIiecce:

® AaKTHBHBIC (MHTEPAKTUBHBIA METOJ, TOJMXYJI0KECTBEHHBIH METOJ, KOMMYHHKATHBHBIN
METO/I, METOJI IPOEKTOB),

®  TacCUBHBIE METOJBI (MTOKCK, U3yUEHHE U aHaln3 WH(OPMAILIUK, MOHOJIOT TIPeroaaBaTers,
OTIpOC).
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