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VI.

CrTpykTypa nporpaMMbl Y4eOHOIO NpeaMeTa

IHosscHuTeIbHAA 3aIIUCKA

- Xapaxmepucmuxka yuyebHo2o npeomema, e2o Mecmo u poib 8 00paz0eamenbHoM npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema,

- Obvem yuebHozo epemenu;,

- Dopma nposedenus YueOHbIX ayOUMOPHBIX 3AHAMULL,
- [{env u 3a0auu yyebno2o npeomema,

- Memoowt 0b6yuenus,

Conepxanne yueOHOro npeamera

- CgedeHus 0 3ampamax yuebHo20 8peMeHuU,
- [0006ble mpebosaHus no Kiaccam,

TpeOoBaHus K YPOBHIO OATOTOBKH 00yUAIOIIUXCS

(I)Ole)I U MCTOAbI KOHTpOHﬁ, CUCTEMA OLICHOK
- Ammecmayus: yenu, 6uosl, hopma, cooepicarue;
- Kpumepuu oyenox;

MeToauueckoe odecnedyeHre yueOHOTo nmpouecca
- P€KOM€H061L;MM no opzaxHuszayuu CaMOCmMOoAmMenbHou pa60mbl;

Cnucku pekoMeH1yeMOil HOTHOH M MeTOAN4YeCKOM JTUTEePaTyphl
- Cnucok pexomeHOyemol HOMHOU TUMepanmypbl,
- Cnucox pexomeHOyemMou MemoouyecKol Tumepamypol,



. HOACHUTEJIBHAA 3AITMCKA

Xapakmepucmuka yuebHo20 npeomema, e2o mecmo u pojiv 6 00pa30eamenbHoOM npoyecce

[Iporpamma yueOHoro mnpeamera «CHeuuasbHOCTB» MO BHJY HHCTPYMEHTA
«cakcoony, nanee - «CrnenuanbHOCTh (cakcodoH)», pazpaboTaHa Ha OCHOBE (perepabHBIX
roCyJapCTBEHHBIX TpeOOBaHMM K MUHMUMYMY coaepxkanust (PI'T), cTpykType U yCIOBHIM
peanu3aliuu JOTOJHUTENBHON MpeanpodeccuoHaIbHoi 001eo0pa3oBaTeIbHON TPOrpaMMbl
B 00JaCTH My3bIKaJbHOTO HCKycCTBa «JlyXOBble M yOapHble WHCTPYMEHTBHI» U CPOKY
0Oyd4eHHsI 110 3TOH mporpamme.

YueOusIid mpeaMeT «CrennaibHOCTh (cakco(OH)» HallpaBJICH Ha:

® BBLISIBIICHUE OJJAPCHHBIX JIETe B 00JIACTH MY3BIKAJILHOTO HCIIOIHUTEIBCTBA B PAHHEM
JIETCKOM BO3pacTe, MproOpeTeHne u (HpopMUpOBaHUE y NeTel KOMIUIEKCa 3HAHUH, YMEHUU U
HABBIKOB UIPbl HAa cakco(dOHE, MO3BOJSIONUIUX HCIONHITH MY3bIKaJbHbIE MPOU3BEACHUS B
COOTBETCTBHUM CO CTWJIEBBIMH TPATUIUSAMU W HEOOXOIUMBIM YPOBHEM MY3bIKaJbHON
IPaMOTHOCTH;

® BOCIIUTAHUE Y JIETEeH KYJIbTYPhl COJIBHOTO U aHCAMOJIEBOTO UCTIOTHUTEIbCTRA,

® TIPUOOpPETEHHE JETHMH OIBITa TBOPUECKON JACITETLHOCTH;

® OBJIAJICHUEC JETHMHU AYXOBHBIMH U KYJIBTYPHBIMH IICHHOCTSIMH HAPOIOB MHPA;

® TOJIFOTOBKY OJAPEHHBIX JIETeW K MOCTYIUICHUIO B OOpa3oBaTelibHbIE OpraHU3aIlHH,
peanusyroume OCHOBHbIE NMPO(EeCcCHOHaIbHbIE 00pa30BaTelIbHbIE MPOrpaMMbl B 00JIaCTU
MY3bIKaJIbHOTO UCKYCCTBA.

[Iporpamma yuebHoro mnpenmera «CrenuanbHOCTh (cakcooH)» pa3paboTaHa ¢
YUETOM:

obecrieyeHus: TMPEEeMCTBEHHOCTH mporpamMMmbl  «CrernuaibHOCTh  (cakcodoH)» U
OCHOBHBIX 00pa30BaTENbHBIX MPOTPaMM CpEIHEro Mpo(ecCHOHATFHOTO | BBICIIETO
o0pa3oBaHus B 00JIaCTU MY3bIKaJTbHOT'O UCKYCCTBA;

COXpaHEHUsl eIMHCTBa 00pa3oBaTeNIbHOrO MpocTpaHcTBa Poccuiickoit depepaunu B
cdepe KyJIbTypbl U UCKYCCTBA.

[Iporpamma paccuntana Ha BbIPAOOTKY VY y4alllUXCS HAaBBIKOB TBOPUYECKOM
JESTELHOCTH, YMEHUS TIJIAHUPOBATh CBOIO JOMAIITHIOK Pa0OTy, HABBIKOB OCYIIECTBICHHUS
CaMOCTOSITEJIbHOTO KOHTPOJII 3a CBOEM yuyeOHOW JAEsITeTbHOCTbIO, YMEHHUS J1aBaTh
OOBEKTUBHYIO OILIEHKY CBOEMY Tpydy, (OpMUpOBaHMS HaBBIKOB B3aWMOJICHCTBUS C
MpPENoaBaTeIIeM.

BoisiBnenne omapeHHocTM |y peOeHka B mporecce OOydyeHHUs  IO03BOJISIET
I[eJICHANPAaBICHHO Pa3BUTh €0 MPO(ECCHOHAIBHBIC W JTUYHOCTHBIE Ka4eCTBa, HEOOXOUMBIC
I IPOAOIIKEHUs TpodecCHOHAIBHOTO 00ydeHus. B To jxe Bpems mporpamma paccuuTana u
HA TeX JeTel, KOTOphleé HE CTaBAT IMepen coOod I1enu crath MpodecCHOHATHHBIMU
MY3bIKaHTaMH.

Cpok peanuzayuu yuedbnozo npeomema

Cpok OCBOEGHHsSI TpPOTpaMMbl [JIsl JeTei, MOCTYNHUBIIMX B 00pa3oBaTelbHOE
yupexjaeHue B 1-ii kiacc B BO3pacTe € IIECTH JIeT IIEeCTH MECALEB JI0 JIEBATH JIET,
cocraBimsier 8 ner. g mocTymaomux B 00pa3oBaTebHOE YUpEXKICHHE, peanusyloliee
OCHOBHbIE TpodecCHOHANIbHBIE 00pa30BaTelibHbIE MPOTpaMMbl B OOJIACTH MY3BIKAJIBHOTO
HCKYCCTBa, CPOK 00yUEHHUSI MOXKET ObITh yBEJIUYEH HA | rof.



Oovem yueonozo epemenu

Tabnuuya 1
Cpoxk oOyuenus — 8 net
Conepxanne 1 — 8 kaaccehl
MakcumasbHas ydeOHas 1744
Harpy3Kka B yacax
KonnuecTBo yacos 559
Ha ayJIUTOPHBIC 3aHATUS
OO111e€ KOJIMYECTBO YacOB 1185
Ha BHEAYyJIUTOPHBIC
(caMOCTOSITEILHBIE) 3aHITUS
Dopma npoeedeHus y4eOHbIX ayOUmopHbIX 3aHAMUIL
NuauBunyanbHas, NpoAOJLKUTEILHOCTh YPOKA - 45 MUHYT.
Lenv u 3a0auu yueonozo npeomema
Hean:
pa3BUTHE MY3BIKQJIBHO — TBOPYECKUX CIHOCOOHOCTEH YyYalluxcs Ha OCHOBE

NpUOOPETEHHBIX UMH 3HAHUH, yMEHHUI U HAaBBIKOB, TO3BOJISIOIIMX BOCIIPUHUMATh, OCBAaUBaTh
Y UCHOJHATh Ha CakCO(OHE MPOU3BENCHUS Pa3IMYHBIX )KAHPOB U (POPM B COOTBETCTBUHU C
MIPOrpaMMHBIMHU TPeOOBaHUSAMH, a TAK)KE BBIABICHUE HanOoJee OJapEeHHbIX JAeTe B 00JaCTH
MY3bIKaJbHOTO HCIOJIHUTENbCTBA HA CAaKCO(POHE U TOATOTOBKA HUX K JaJIbHEHIIEMY
MOCTYIJIEHWIO B 00pa3oBaTelbHbIE  OpPraHU3alMH,  pPEATU3YIOIIME  OCHOBHBIE
o0pa3oBaTeyibHbIE MPOrPAMMBI CPEIHEr0 MNpodecCHuOHATBLHOTO 00pa3oBaHUs B 00JAaCTH
MY3bIKaJIbHOTO UCKYCCTBA.

3anaum:

- pa3BUTHE YCTOMYMBOINO HMHTEpEca K MY3BIKAJIBHOMY MCKYCCTBY, OBIIAJICHUE
3HaHUSAMHU B COOTBETCTBUU C MPOTPAMMHBIMU TPEOOBAHUSIMH;

- pa3BUTHE MY3BIKaJIbHBIX CHOCOOHOCTEH: CilyXa, MamsTH, pUTMa, YyBCTBA CBUHIA,
HMOLIMOHAJIBHOM Cepbl, My3bIKaTbHOCTU U ApTUCTU3MA,

- OCBOCHHME MY3BIKQJIBHOW TI'pPamMoOThl, 3HAHHE MY3BIKAJIBHONW TEPMHUHOJOTHH, Kak
HE0OXOJMMOI0O CPECTBA JUIsl My3bIKaJIbHOIO UCTIOJHUTEIHCTBA HA CAKCO(OHE;

- HaBBIKOB MMOA0Opa MO CIyXy, UMIIPOBU3ALMU M COYMHEHHUS B MPOCThIX (opmax,
MEPBUYHBIX HABBIKOB B O0JIACTH TEOPETUUECKOTO aHAIM3a UCIIOJIHIEMbIX TIPOU3BEICHUT;

- OBJAJICHME OCHOBHBIMU MWCIOJHUTEIBCKMMUA HABBIKAMH HUIPbl Ha Cakco(oHe,
MO3BOJISIIOLIUMU TPaMOTHO UCTIONHSTH MY3bIKaJIbHbIE TPOU3BEACHUS COJIO U B aHCAMOJIE;

- pa3BUTHE MCHIOJIHUTEIBCKOW TEXHUKH, YMEHHME CO3/1aBaTh XYyJIOKECTBEHHBINH 00pa3
MPU UCTIOTHEHUU MY3bIKaJIbHOTO MPOU3BEICHNUS;

- 00y4eHHe HaBbIKaM CaMOCTOSITEJIbBHOTO Pa3yyMBaHUS MY3bIKaJbHbBIX MPOU3BEACHUI
Pa3IMYHBIX KAHPOB KIIACCUYECKOM, ACTPAAHOM M JKA30BOM MY3BIKH, YTCHHS C JIMUCTa
HETPYIHOI'O TEKCTA;

-  OpuOOpeTeHUEe JIeTbMHU OIbITa TBOPYECKOM JIEATEIBHOCTH U  IyOJIMYHBIX
BBICTYIUICHUN;

- (opmupoBaHue y Haubosiee OJapEHHBIX BBIMYCKHMKOB OCO3HAHHOW MOTHMBAIlUU K
MPOAOIKEHUIO TPO(HECCHOHATIBHOTO 00yUeHUSI.



Memoowl 00yuenusn
JInst 1OoCTH>KeHUS] TTOCTABJICHHOW 1N M pealiu3allii 3a/ad NpeIMeTa UCIOIb3YIOTCS

CJICYIOIINE METOJIbI OOyUECHHUSI:

cloBeCHBIN (00BsICHEHUE, Oeceia, pacckas);

HaIVISAHO-CIIYXOBOH (TI0Ka3, HAOIOACHUE, IEMOHCTpAIUs THAHUCTUYECKUX TPUEMOB);
pakTHYeCcKuii (paboTa Ha HHCTPYMEHTE, YIPaKHEHUS);

aHAJMTUYECKUH (CpaBHEHUS U 0000IIEHNUS, Pa3BUTHUE JIOTHUYECKOTO MBIIILICHHUS);

AMOITMOHAJIBLHBIN (TT0100p acconmaluii, 00pa3oB, Xyn0KECTBEHHBIC BIICUATIICHHUS ).
1. COIEP) KAHUE YUEBHOI'O IIPEJIMETA

1. Céedenuna o 3ampamax yuedH020 6pemeHu, TPEAYCMOTPEHHOTO HAa OCBOECHHE

yqe6H0ro npeamMera, Ha MAKCHUMAJIbHYIO, CaMOCTOATCIIbBHYIO HAIPY3Ky Yy4dallluXCia H

ayIUTOPHBIE 3aHATH:

Taonuya 2
Cpoxk o0yuenus — 8 (9) ner
Pacnipenenenue no rogam o0ydeHust
Knace 1 2 3 4 5 6 7 8 9
[TponomKuTenbHOCTD 32 33 33 33 33 33 33 33 33

y4e€OHBIX 3aHATUI
(B HEIEITAX)
KomnuectBo  4acoB  Ha 2 2 2 25 2,5 2,5 3 3 3
ayIUTOPHbIE 3aHATUS B
HEJIEITI0

OO0111€€ KOTHYECTBO 641,5 99
YacoB Ha  ayJAMTOpPHBIC 7405
3aHATHS

KomnuectBo dwacoB Ha| 3 3 4 4 4 5 5 5 4
BHeayIUTOPHbIE 3aHSTHS B
HEJIEITI0

OO011ee KOJIMYECTBO 96 99 132 | 132 | 132 | 165 | 165 | 165 | 132
YacoOB Ha BHEAyJAMTOPHBIC
(camocTosATeIbHBIC)
3aHATHUS 110 TOJaM

OO0111e€e KOTHYECTBO 1086 132
YacoOB Ha BHEAyJIMTOPHBIC 1718

(camocTosATENbHBIE)
3aHATHS
MakcumaJjbHoe 5 5 6 6,5 6,5 75 8 8 7
KOJIMYECTBO YacOB 3aHITHI
B HEJIEITIO

Oo6miee MakcumanbHoe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231
KOJIMYECTBO  YacoB  IIO
rogam

OO01mee MaKCUMaJIbHOE 17275 231
KOJIMYECTBO 4YacOB Ha BECh

nepuoj; 00ydeHus 1958,5




Bunpl BHEaynuTOpHON pabOTHI:
- CaMOCTOSTEIbHBIE 3aHATHS TI0 TOJATOTOBKE UCTIOTHUTEILCKON IPOrPaMMBI,
- IOJITOTOBKA K KOHTPOJIBHBIM YpOKaM, 3a4eTaM M SK3aMeHaM;
- TTOJITOTOBKA K KOHIICPTHBIM, KOHKYPCHBIM BBICTYILICHUSM,;
- IOCCIICHHUE YUPEKIACHUH KyIbTyphI ((HUIAPMOHHMIA, TEATPOB, KOHIICPTHBIX 3aJI0B, MYy3€EB);
- YYaCTHE yJaIluXcs B TBOPUYCCKUX MEPONPHUATHAX (KOHKYPCHI, (DeCTHBAIIN, MACTEP-KIACCHI)
U KYJIBTYPHO-TIPOCBETHTEILCKON JACSITEILHOCTH 00pa30BaTeIbHOM OpraHu3aIiuy 1 JIp.

Toooevle mpeboeanus no knaccam

Cpox o0y4enusi — 9 et

IHepBbiii kiaace
Ayoumopnvie 3auamus 2 yaca 6 Heoenro
Koncynomayuu 6 uacoe 6 200

B mocnennee necsATuieThe cpeau MpemnogaBareiel kiacca cakco(oHa MOTydHI
paclpoCTpaHEHWE W OMpPEJCICHHOE TMpPHU3HAHUE MPAKTUYECKUH OIBIT HCIONIb30BAHUS
cakco(oHaA-COMPAaHO Ha HAYaJbHOM OJTame oOy4eHHs. ITO OOBSICHSETCS HE TOJIBKO
HEOOXOJMMOCTBIO y4eTa (U3NYECKOTO pa3BUTHS peOeHKa, HO M OCOOBIMH KaueCTBaMU
JTAHHOTO UHCTPYMEHTA, €r0 HEOOBIYHBIM, IPKUM BBIPA3UTEIILHBIM 3BYKOM. [aHHBIE (haKTOpbI
MO3BOJISIIOT TOJJICPKUBATh HHTEpEC pEOCHKAa K 3aHATHUAM W €ro J>KeJIaHhe Wrparb Ha
cakco(hoHe-COIMpaHo.

3a y4eOHBII ToJ] yJalTuics JOJKEH ChIrpaTh JIBa 3a4€Ta B MEPBOM IMOJIYTOIUU, 3a4ET U
9K3aMEH BO BTOpoM moiyroamu. OOpa3oBarenbHas OpPraHMU3aIMsl MOXET IUIaHUPOBaTh B
KOHIIE y4eOHOTO Iojla He 9K3aMEH, a IEPEBOAHOM 3aueT.

[lepBbie ypOoKHM HEOOXOAMMO TOCBSITUTH O3HAKOMJICHHIO C CakKCO(OHOM, IOKa3y
yAOOHOTO cmocoba JAepKaHus, MPABUIIBHOTO MOJIOKEHUST KOPIyca, TOJIOBBI, PYK, MabIEB U
HOT, OOBSCHEHHUIO OCHOBHBIX MpPaBUJ COOPKH/PAa30OpKH W OOpaIieHHs C WHCTPYMEHTOM,
MOKa3y CII0COOOB JbIXaHWs, MPUEMOB HW3BIICYCHUS 3BYKa, apTUKYJSIIIUU, AaNIUIMKaTypHOR
MTOCTaHOBKE.

Urpa tamm, Tpe3BydHii, apme KO SBISETCS HEOOXOMMMOW YacThio OOydeHHs Ha

CaKCO(l)OHC. HepBBIMI/I raMmmMamMiu AJisi U3y4CHHA MOT'YT OBITH Ma>XOPHbBIC U MUHOPHBIC I'aMMBbI



B TOHAJIBHOCTSIX C OJIHUM 3HAKOM B y100OHOM Temmne. OJHOBPEMEHHO HEOOXOAMMO OCBANBaTh
YIpa)XHEHUsI, 3TIOIbI, a TAKXKE PENepTyap B BUJE JIETKUX MbEC B Pa3HBIX CTUIISIX U XKaHpaXx.

[Ipu BBIOOpE pemepryapa njsi cakcodOHa-COMPAHO IMOJIE3HO HCIOJIb30BaTh HOTHBIN
Marepuai U3 MIKOJ, MOcoOni, COOPHUKOB, XpPECTOMATUI AJi KJIapHEeTa, HO ¢ He0OXOauMOo
ajanTaiyeii, y4uThIBAIOIIEH AMANa30H M anIuIMKaTypy cakcodona. JKemarenbHO, 4TOOBI
OTBITHBIE TPENOJIABaTeNId BIAJEIU YMEHHMSIMHU JeNarTh MEPENOKEHHUS Pa3sHOOOPa3HBIX IO
KaHPy NPOU3BEIACHUN HAPOJHOW, KJIACCHYECKOM, [KA30BOM HWHCTPYMEHTAJIbHOU W
BOKAJIbHOUM MY3BIKH.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smrwooo

["amMMmbl, 3TIONBI, yIpaxkHeHUs: st cakcoona. 1-3 rogsl oOydyenus. CocraBUTeNb U
penaktop M.IlanomnukoBa. M., 1988

NBanos B. llIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., Muxaun J[uxos,
2003

PuBuyn A. lllkona urpsl Ha cakcodone. Y. |. M., 1965

Muxaitnos JI. Illkomna urpsi Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHWKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [TocoOue no HadambHOMY 00y4YeHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecor

Xpectomarus s kinapaera. CocraButenu M.Mosrosenko u A.Illtapk. Y. 1. M.,

2004:

Pycckas naponnas necust «Ilerymox», o6p. A.I'peuannnosa

bnok B. «KonbiOenbHash»

Pycckas HaponHas mecHs «AX, Bbl CEHU, MOW CEHI

Pycckas napomgnas necust «IIpo JloOpsiaio»

Momapr B.A. «Amerperro»

Pumcknit-KopcakoB H. «J/lerckas necenka»



JIanoB A. «3aitunk»

Pycckas napomgnas mecust «Koca b Most, KOChIHBKa», 00p. I1.HalikoBckoro
CnanaBekkua A. «lleceHka»

Kabanesckuii Jl. «Hamr kpaii»

MsickoBckuii H.«Becennee HactpoeHune»

[IIy6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodren C. «IlecHs 6e3 ciaoB»

JxazoBoMy cakcooHHUCTy. YdeOHoe nocodue 1 — 2 knaccer JIMII / CocTaBuTens u
pemaktop M.3Bonapes. CI16, 2009 (una BEIOOp mpermogaBarers)

Menoauu mxkaza. Autonorus. Cocrasurenb B.Cumonenko. Kues, My3uuna YkpaiHa,
1984

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI MporpaMMm nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuanT

JIsimoB A. « 3a0aBHas»

Pasenr M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»

2 BapuaHT

MsckoBckuil H.«Becennee nactpoeHue»

Kabanesckwuii JI. «Hamr kpaii»

Forster S. «Swanee Rivery

Traditional «Good Morning Blues»



Bropoi kiace

Ayoumopnsie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a y4eOHbIi ToJ] yJalIuics JOJKEH ChIrpaTh JIBa 3au€Ta B EPBOM IMOIYTOAMNH, 3a4EeT U
9K3aME€H BO BTOPOM IMOJYroguud. MaxOopHble M MHHOPHBIE TaMMbl JO JBYX 3HAaKOB
BKJIIOUUTENBHO. Aprnemxkuo. Tpe3Byuus (B ymepenHoMm temme). 10-15 sTiomoB cpeaneit
TPYAHOCTH (110 HOTaM).

[Ibechl. PazBuTre HABBIKOB UTEHUS C JIUCTA.

IIpuMepHbBIN penepryapHbId CIIUCOK

Ynpasicnenua u smioon

["amMMBbl, 3TIOABI, yOpakHEHHs Ay cakcopoHa 1-3 roael oOyuyeHus. CocTaBUTENb U
penaktop M. lanomuaukoBa. M., 1988

NBanoB B. Illkona akagemuueckoi urpel Ha cakcodoune. U.1. M., Muxaun J{ukos,
2003

Pupuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Angnpees E. [TocoOue no HavaibHOMY 00y4deHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

ITvecot

Xpecromarus 11 knapaera. CoctaBurenu M.Moszrosenko u A.llltapk. Y. 1. M., 2004
(Ha BRIOOD TIpenoaBaTes)

Pozanos C. IlIxona urpsl Ha kiapHere. M., 1963:

['enuke A. «Manenbpkas nbeca» co4.6 Ne2

I'engens I @. Agaxuo

I'munka M. «Cesepnas 3Be31a» (Ilechs)

AnekcanapoB AH. «Ilecenka»



I'enuke A. «ManeHbKas mLecay

XagatypssH A. AHIAaHTUHO

Momapt B.A. Mapm u3 onepsl «Bommeonas dreritay

CrapuHHBIN (paHIy3cKUl TaHell «MIO3eTT» U3 onepbl «ApMuIa»

[yman P. «Manenbkas mbeca» U3 « ATb00Ma JUIsl FOHOIIIECTBAY

Xpecromarus 11 kiaapaera. CoctaButenu M.Mosroserko u A.llltapk. U.2. M., 1994:

Toccek ®@. I'aBot

Bebep K. «Xop oxoTHUKOBY» U3 oniepbl «BoJeOHbIi CTPEIoK»

baprok b. «Beuep B nepeBHe»

['muaka M. Kpaxkossik u3 onepsl «Ban CycaHuH»

berxosen JI. Conatuna

I'ennens I AnganTte u3 CoHaThl JU1sl CKPUIKU U (DOPTEIHAHO

Mennenbcon @. Anaxuo n3 CoHarsl sl OpraHa

COopuuk mnbec s kinapHeta W QoprenuaHo. CocrtaButenu b.bepe3oBckuil u
I"Kymucoxk. M., 1980:

Moruapt B.A. «JlepeBeHckuii TaHeny, nepenoxkenue C.PozanoBa

I'engens I.®. Capabanna, nepenoxkenue C.PozanoBa

Opankép @. Cununuana, nepenoxenue C.Po3zaHoa

bax U.C. Anrne3, o6paborka B.bioka

Menonuu mkasza. Aaronorus. CocraButenb B.Cumonenko. Kues, My3uuna Ykpaina,
1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «Even Now»

Bartlett J.C. «A Dreamy»

IIpuMepsI MPOrpaMM nepeBOHOIO IK3aMeHa (3a4eTa)

1 BapuanT

JIssnoB A. «KosnpiOenpHasy

10



Mouapt B.A. Mapi u3 onepst «BomnmeOHas dueritay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'ernens . Aunante n3 CoHaThI A CKPUIIKK U (POPTEITHAHO
bax U.C. Anrnes, obpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernit kiacc

AyoumopHnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a y4eOHBIN IO/l yHaIluiics IOJKEH ChIrpaTh JIBa 3a4eTa B IEPBOM  TOJYTOJIUHU, 3a4€T
¥ DK3aMEH BO BTOPOM IOTyTOUH.

[TepeBoa yuamerocs ¢ cakco(h)oHa-CONpPaHO Ha aJbT-CaKCO(OH.

B HekoTOpBIX Cilydasix MOXHO MPOAOIKAaTh 00y4eHHE Ha cakCcO(OHEe-COIpaHo.

PaGora Ham mnocTaHoBKOM amOyiiopa, KOOpJIWHAIIMEH TMalblieB Ha aJlbTOBOM
cakco(oHe.

['aMMBl MaXOpHBIE W MHUHOPHBIE [0 JBYX 3HAKOB BKJIIOUHUTEIHLHO, UIpa
apreKUPOBAHHBIX TPE3BYUH B JIBE OKTaBBI. JJOMUHAHTCENTAKKOPABI K MAKOPHBIM TaMMaM
Y YMEHBIIICHHBIC CENITAKKOPAbl K MUHOPHBIM TaMMaM.

XpoMaTtrueckas raMMa B TOHAJIBHOCTSX (FaMMBbl MCTIOJHSIOTCS IITPUXaMU JAeTalle 1
jeraro). Pa3BUTHE HaBBIKOB YTECHHS C JIMCTA. 3HAKOMCTBO C IMPUHIIMIIAMH TPAHCIIOHUPOBAHHUSI
Ha MaTepualie MPONHACHHBIX JTIONOB H MHEC

OcBoeHME HABBIKOB MCTIOTHEHHMSI IKA30BOU MY3BIKH.

10-15 sTrom0B (110 HOTaM).

8-10 mbec.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenusa u smioont

["amMMmbl, 3TIONBI, yHpaxkHeHUs st cakcopona. 1-3 rogsl oOydenus. CocraBUTeNb U

penakrop M.IlanomuukoBa. M., 1988

11



2003

WBanos B. Illkona akagemuueckoil urpsl Ha cakcodone. YU.1. M., Muxaun [uxos,

I'ammel, 3TIOnBI. CocTaButens I.ManunoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

Mapxkun 1O. JIxa3oBsriii cioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TeXHUKH UTPBI Ha cakcoone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Annpees E. [TocoOue no HavaibHOMY 00y4deHUIo urpe Ha cakcodone. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb

Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3zoBeix Menoauil. Beimmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI Jka30BoM UTphl HA cakcodoHe. 12 1Ka30BbIX yIPaKHEHUH.
10 mxazoBbix Menoauil. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarus juist cakcoona-anpTa. HavanbHoe oOyuenue. CocTaBUTENb U PEIAKTOP

M.IIamomuukosa. M., 1985:

12



Hebroceu K. «ManeHbkuil HerpUTEHOK

Jo0ya I1. «Becensuak», «ManeHbkuii 6amer

berxosen JI. Conartuna

CrapunHbIil Qppaniry3ckuid TaHer] «bpanib»

[Tpoxodner C. «Ilecus 6e3 cioB»

Xpecromarus 11 cakcopona-ansra. CocraButens b.IIpopsuu. M., 1978:
[Tpoxodnes C. « 3enenas pormia», op. 104 No2

Cwmerana b. Banbc

baprok b. «Canoxku»

['peuanunoB A. «benopycckas anerus»

JlxazoBomy cakcodonucty. YueOHoe mocobue 1 — 2 kmaccel JIMIIL. CocTtaButens u

pemaktop M.3Bonapés. CI16, Kommosutop, 2009:

Haponnas menonust «Coiinu Buu3, Mouceii» (Traditional «Go Down, Moses»)
Haponnas menonaust «Mepuxony» (Traditional «Jerichoy)
Omuepmu H. «Oun Cripuary (Adderly N. «Ann Spring»)

Tpona mxaza. Ilomynsipubie 3apyOexHbIe MEIOAUU s cakcodoHa U (opTenuaHo.

Cocrasurens [.®Ouptuu, CI16, Kommnozutop, 2009:

Me»)

1984:

Hennuc M. «Bce, uto npoucxomut co MHoi» (Dennis M. «Everything Happens To

Menonuu mkasza. Aaronorus. CocraBurens B.Cumonenko. Kues, My3uuna Ykpaina,

Kapnton b. « [Ixa - la» (Carlton B. «Ja — Day)

[Munkapa M. «Munas [[xopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Jonanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Betins K. «Mekku — Hox» (Weil K. «Mack the Knifey)

IIpumepsl porpamMm nepeBoIHOI0 IK3aMeHa (3a4eTa)

1 BapuanT

Hebtoceu K. «ManeHbkuil HErpUTEHOK

Schomann R. «Scénes d’ enfantsy: «Réveriey

Haponnas menoaust «Coitnu BHu3, Mouceii» (Traditional «Go Down, Moses»)

Kapnron b. «/Jlxa - [la» (Carlton B. «Ja — Day)

13



2 BApUAHT

Beethoven L. «Petite Valse»

ITpoxodren C. «IlecHs 6e3 caoB»

[Muakapa M. «Munas xopmkus bpayn» (Pincard M. «Sweet Georgia Browny)

Jennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To Me»)

YerBeprolil Ki1ace

Ayoumopnwie 3auamus 2,5 uaca 6 Heoenio

Koncynemayuu 8 uacoes 6 200

3a y4eOHbII roj| yJyauiuics JOJKEH ChIrpaTh JIBa 3a4€Ta B MEPBOM IOJIYTOIUH, 3a4ET U
HK3aMEH BO BTOPOM OJIYTOIUU.

MaopHble 1 MUHOPHBIE TaMMBbI, T€PIUHU, APIEHKUO TPE3BYyUHU ¢ OOpallleHUsIMU B
NpIMOM W JIOMAaHOM JIBIDKEHWHW, JIOMHHAHTCENTAKKOPIbl, YMCHBIIICHHBIC BBOJHBIC
CENTaKKOP/bl B TOHAJBHOCTSX JI0 TPEX 3HAKOB B YIOOHOM Temre. XpoMaTHuecKasi ramma,
OXBaThIBAIOIIASl BECh AMANa30H MHCTPYMEHTA IUTPUXaMH JI€Talle, JIEraTo WA JHKa30BbIM
WTPUXOM. Pa3BUTHE HABBIKOB YTECHHUS C JTUCTA. TpaHCIIOHUPOBAHUE.

10-15 sTr0710B (110 HOTaM).

8-10 mwec.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

["amMMbl, 3TIONBI, yHpaxkHeHUs st cakcopona. 1-3 rogsl oOyuenus. CocraBUTeNb U
penakrop M.IIanomHukoBa. M., 1988

HavansHoe o0yuyenue urpe Ha cakcodone. Meroauueckasi pazpadorka. CocTaBUTENb
A.Oceituyk. M., 1986

I'ammel, 3TIOOBI. CocTaButens [ .ManunoBckas. M., 2011

MapxkuH FO. [[>xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHne. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Anppees E. [Toco6ue no HavaiibHOMY 00y4deHuUto Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 13ka30B0i1 UTpbl HA cakcodoHe. 12 mKa30BbIX YIPaKHEHHI.

10 mxa3zoBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxa3zoBbix menoaui. Beimyck 2. CI16, KomnosuTtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Ilvecor

Xpectomarus st cakcoona-ansra. HavansHoe oOyuenue. CocTaBUTENb U PEIAKTOP
M.IIanomuaukoBa. M., 1985:

[MIuTTe JI. DTIOA

[IIyman P. «Jlen Mopo3» u3 « Anp00oma /1Jisi FOHOIIIECTBAY

bax N.C. Apus

Xana K. ®okcrpor

Xpectomarus 1t cakcoona-anbra.  4-5 rogel  oOyueHus. CocTaBUTENb
M.IIanmomuukosa. M., 2005:

['musp P. Pomanc, cou. 45

HBopxkak A. FOMopecka

Mopmuc I1. «Ilecus mns mambly, «l{piranka» W3 CIOMTHI ISl cakcopOHA M OpKecTpa
«Kapruns! [IpoBanca»

Jlancen C. «Cakcodonunanay

Mycoprckuit M. «Kaptunku ¢ BeICTaBK»: «CTapblil 3aMOK»

Muxaiinos JI. [1Ikona urpel Ha cakcodone. M., 1975:

Cen-Canc K. «Jlebenp»

[Iy6ept ®. Cepenana

['pur O. «Ilecua ConpBerr»

15



Yarikosckuit 1. Bansc
Xpectomarus Juist cakcopona-ansra. CocraBurens b.IIpopsuu. M., 1978:
[ITumanosckuii K. Kpakossik
bax N.C. Apus
Ckpsibun A. [pentonus
JlxazoBomy cakcodonucty. Yduebnoe mocoobme 1 — 2 xmaccer JIMII. CoctaButens u
pemaktop M. 3Bonapes. CI16, Kommosutop, 2009:
Baprer 3. «Moii neuanbubii Masbiiy (Burnett E. «My Melancholy Babyy)
Kepu k. «9ta mecus — tei» (Kern J. «The Song Is Youy)
JlxazoBomy cakcodonucty. Yuebnoe mocobue. 3 wmacc JMII. CocraBurens u
penakrop M.3Bonapes. CI16, Kommosutop, 2009:
Keccen A. «ym — oy ny» (Kassel A. «Doodle Doo Dooy)
I'pocc Y. «Hexno» (Gross W. «Tenderlyy)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins Music
Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpuMepsbI MPOrpaMm nepeBOJHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
I'musp P. Pomanc, cou. 45
JBopkak A. FOMopecka
Bapuer 3. «Moii newansHbIi Masbiy (Burnett E. «My Melancholy Baby»)
Keccen A. «lynn — ay ny» (Kassel A. «Doodle Doo Dooy)
2 BapuaHT
Ckpsioun A. [pemtonus
[MIumanosckuit K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
IsaTbIil KIace

Ayoumopnvie 3ausamus 2,5 uaca 6 Heoenio
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Koncynemayuu 8 uacog 6 200

3a y4ueOHBII ToJ] yYalTuics JOJKEH ChIrPaTh JIBa 3a4€Ta B MIEPBOM IOJIYTOIUH, 3a4ET U
AK3aMEH BO BTOPOM MOJIYTOJIUU.

MaxopHble W MHHOPHBIE TaMMBI, TPE3BYUYHs, apIEIKAO, IOMUHAHTCEITAKKOPIHI,
YMEHBIICHHbIE BBOJHBIC CENTAKKOPABl B TOHAJIBHOCTSAX 1O TPEX 3HAKOB B YMEPEHHOM
Temne. Xpomaruueckue rammbl. (['aMMmbl UCHOJNHSIIOTCS IITpUXaMH JETalle, JIeraro Wid
JDKAa30BBIM IITpUXOM). UTeHHe HOT ¢ JiucTa. TpaHcrmoHupoBaHue. HadanabHBIC 3JEMEHTHI
UMITPOBU3AIIUH.

10-15 aTr000B (110 HOTaM).

8-10 mbec.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

Pupuyn A. 150 ynpaxuenuit mist cakcodona. M., 1960

PuBuyn A. 40 s1r010B /U151 cakcodona. M., 1960

COopuuk n30paHHBIX 3TIONOB Ui cakcoona. CocraButens E.Annpees. M., 1976

I'ammel, 3TIOOBI. CocTaButens I .ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TEXHUKH UTPhl HA cakcodoHe. M., 1977

HauansHoe oOyuenue urpe Ha cakcodone. Metoauueckas pazpadorka. CocTraBUTENb
A.Ocetiuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15ka30BOM UTPhI HA cakcoPoHe. 12 Ka30BbIX YIPAKHEHHM.

10 mxazoBbix Menonuid. Beimmyck 1. CI16, Kommnosurop, 2004

10 mxazoBbix Menoauil. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Ilvecwi

Xpecromartus s cakcodoHa-anbra.  4-5 rogel  oOyudenus. CocTaBUTENb
M.ITanomuukoBa. M., 2005:

Kynepen ®. Jlnnmxanc

Kopennmu A. JKura

Pumckuii-KopcakoB H. «llecus IllemaxaHckor uUapuibD» U3  ONEPHl  «30J0TOU
METYIIOK

[ocrakoBuy /I. Pomanc u3 My3biku K KUHOQMIBMY «OBOI»

Pamo XK.®. TamOypun

Momuapt B.A. Ponno

Muxaiinos JI. [lIkona urpel Ha cakcodone. M., 1975:

I'pur 3. «Tanen AHUTPBD)

Pumcknii-KopcakoB H. «IlecHs nnaniickoro roctsi» u3 onepsl «Caiko»

He6roccu K. «Manenpkuii mactyx»

Jluct ®@. HoktropH Ne3

Xpecromarug 115 cakcopona-ansra. CocraButens b.IIpopsuu. M., 2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

[Tpoxodren C. «3emeHas poutuia»

CBupunos I'. «My3bikanbHbIil MOMeHT» U3 JleTckoro ansboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienny

JIxazoBomy cakcodonucty. YuebHoe mocodbue. 4 kmacc JMIL. CocraButens u
penakrop M.3Bonapes. CI16, Kommnozurop, 2009:

Kaprep P. «Manennkuii Banbey» (Carter R. «Little Waltzy)

18



Masmuren k. «[Tomuym» (Mulligan G. «Catwalky)

3BoHapeB M. «biro3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rainy

Warren H. «Jeepers Creepersy»

Hanley G.F. «Indiana»

IIpuMepsI MPOrpaMM nepeBOHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Kynepen @. «/Iunmxanc»

Kopennu A. JKura
Kaprep P. Manenbkuii Bansc (Carter R. «Little Waltzy)
Mammuren k. «I[Tomguym» (Mulligan G. «Catwalky)

2 BapHAHT
Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)

Pumckuit-Kopcakos H. «IlecHsa nHAMMCKOTO TOCTS» U3 onepbl «Caako»
Warren H. «September In the Rainy»
Warren H. «Jeepers Creepersy

HlecToii Kkiace

Ayoumopnwie 3auamus 2,5 uaca 6 Heoeno

Koncynomayuu 8 uacog 6 200

3a y4eOHBII ToJ] yJalTuics JOJKEH ChIrpaTh JIBa 3a4€Ta B MEPBOM IMOJIYTOIUU, 3a4ET U
9K3aMEH BO BTOPOM IOJIYTOJIUH.

MaxxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJbHOCTSIX JO YEThIPEX 3HAKOB,
JIOMMUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAKKOPIbI M WX OOpaiieHus. XpOMaTUUYECKHE
raMMbl B TOHQJIBHOCTSAX (FaMMbl HCIIOJTHSIOTCS INTPUXaMHM JIeTalle W Jieraro, Ju0o
JPKa30BBIM IITPUXOM). UTeHue HOT ¢ ucta. TpaHcnonupoBanue. CEeKBEHIINN.

10-15 sTr010B (110 HOTaM).

8-10 mwec.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenus u smioon

Puuyn A. 150 ynpaxknenuit ans cakcodona. M., 1960
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Puuyn A. 40 stionoB amns cakcodona. M., 1960

COopuuK n30paHHBIX ITIONOB T cakcodona. CocraButens E.Arnpees. M., 1976

I'ammel, 3TIOBI. CocTaButens I.ManmunoBckas. M., 2011

Mapxkun FO. [[xa3oBblii ciioBaps. Menorpad. M., 2002

PuBuyn A. IlIkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavanpHoe oOydyenue urpe Ha cakcodoHe. Meroaudeckas pazpadorka. CocTaBUTENb
A.Oceituyk. M., 1986

Nnemep K. Metoauyeckoe mocoOue Mo WMIPOBH3ALMM I cakcooHa W APYrux
MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI /15ka30BOM UTPHI Ha cakcooHe. 12 Ka30BbIX YIPAKHEHHM

10 mxazoBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961
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Ilvecor

Xpecromarus mis  cakcodoHa-anbra.  4-5 romgel  oOyuenus. CocTaBUTEND
M.ITanomuukoBa. M., 2005:

Pasens M. ConaruHa

I'ennens I.®. Apus ¢ Bapuanusmu

Po3oB A. «B nogpaxanue bennu ['ynmeny»

Yyrynos O. «bmto3 — Mapin»

Xpectomatusa Jisi  cakcopoHa-anbra.  5-6  rogel  oOyueHus. CocTaBUTENb
M.IanomuukoBa. M., 2005:

Maptunu Ix. Pomanc

[TemerTn /. IIpecto

JIBopkak A. «PomanTrueckas mpeca»

PaxmannnoB C. «TanessHCKas MOJIbKa»

Kocma K. «OnaBuine JIUCThs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», 0p.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JlxazoBomy cakcodonucty. Yuebnoe mocobue. 4 wmacc JMII. CocraButens u
pemnaktop M.3Bonapes. CI16, KommosuTop, 2009:

Hennuc M. «To, uro mpoucxomutr co mHoi» (Dennis M. «Everything Happens To
Me»)

Apuxaiim I. «Cnankas u aynecnas» (Arnheim G. «Sweet And Lovelyy)

Crpeiixopn B. «I'pe3a» (Strayhorn B. «Day Dreamy)

bonda JI. «JlackoBbrit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»
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IIpuMepsbI MporpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
Maptunu x. Pomanc
PaxmanunoB C. «tanbsiHCKast TOJIbKaY
Kocma K. «OnaBuime aucTbs»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BAapUaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMoii ki1ace
Ayoumopnvie 3auamus 3 yaca 6 Heoenro
Koncynomayuu 8 uacog 6 200
3a y4eOHbIN ToJl yHalluiics JOJDKEH ChIrpaTh JBa 3a4€Ta B IEPBOM MOJIYTOJIUU, 3a4€T U
AK3aMEH BO BTOPOM IOIYTOJIUH.
MaxopHple Y  MHHOpPHbIE TaMMbl B  TOHAJBHOCTAX JO TMSITH  3HAKOB,
JTIOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENITAKKOP/IbI U UX OOpAICHHUS.
XpOMaTH4YECKUE TaMMBbl B TOHAIBHOCTSIX.
['aMMBl UCHONHSIOTCS IITPUXaMHU JI€Tallle W Jieraro, JUOO JKA30BBIM IITPUXOM.
Urenne HOT ¢ mucta. TpancnonupoBanue. Mrpa cekBeHIMN.
10-15 sTr000B (110 HOTaM).
4 mbechl U | IpomM3BEICHUE KPYITHOM (hOPMBI.
IIpumepHBIN penepTyapHbId CIIMCOK
Ynpasicnenua u smioon
Puuyn A. 150 ynpaxxnenuit ans cakcodona. M., 1960
PuBuyn A. 40 s1r0110B 17151 cakcodona. M., 1960
COopHuk n30paHHbIX 3THON0B 17151 cakcodoHa. CoctaBurenb E.Anapees. M., 1976
I'ammel, 3TIOOBI. CocTaButens I .Mamunosckas. M., 2011
Mapxkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002
PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcopone. M., 1977

HavanpHoe oOydyenue urpe Ha cakcodone. Meroauueckas pa3zpadorka. CoCcTaBUTENb
A.Oceituyk. M., 1986

Nnemep K. Metoaudyeckoe mocoOue Mo UMIPOBHU3AIUU Il cakcooHa W JAPYTrUx
MY3BIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J15ka30BOM UTPHI Ha cakcooHe. 12 Ka30BbIX YIPAKHEHHM

10 mxazoBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Iveco

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:

Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)
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Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, KoTOpas mokopuiaa mup. [lomynsipHble Tpom3BeneHUS i cakcopoHa U
¢doprenuano. CocraBurens u penakrop B.Akrucos, CI16, Kommnosutop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

JlxazoBomy cakcodonucty. YueOHoe mocodue. 5 knacc JMII. CocraButens u
pemnaktop M.3Bonapes. CI16, Kommosutop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Hennuc M. «Houb, koTopyro mMbl HasbiBasmu gaem» (Dennis M. «The Night We Called
It A Day»

Xao606apa . «Ter s mens Bece» (Hubbard F. «You’re My Everythingy)

Yunbsmc C. «bnro3 baticun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepbl NporpaMm nepeBOIHOI0 FIK3aMeHAa

1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BaApHAHT
Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)
Jlennuc M. «Hous, kotopyro Mbl HaszbiBasn gaéEM» (Dennis M. «The Night We Called 1t A
Day»
Xao60apn @. «Ter mis menst Bce» (Hubbard F. «You’re My Everything»)

BocbMmoii ki1ace

Ayoumopnvie 3ausmus 3 yaca 8 Heoenro

Koncynomayuu 8 uacog 6 200
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yanII/IeCﬂ MOI'YT HWIparb Ha 3a4cTax JI00BIE MMpOU3BCACHUA Ha YCMOTPCHHUC

npernoaaBarcird;, KOJIMYCCTBO 3a4CTOB KW CPOKHU CIICHUAJIBHO HC OIPCACIICHDI. Hepez[

HTOT'OBBIM 3OK3aMCHOM yanHﬁCH O6BIFpI>IBaCT BBIITYCKHYIO IIpOrpaMmMy Ha 3a4CTax,

KJIACCHBIX BCUCpAX U KOHICPTAX.

Ma)I(OpHI)IC N MHUHOPHBIC T'aMMbl B TOHAJIBHOCTAX OO0 IIATH 3HAKOB, B TOM YHCIIC

AOMHWHAHTCCIITAKKOPAbI, YMCHBIICHHBLIC CCHTAKKOPAbI H HX O6paH_[CHI/IH. Hcnonusats B

IMOABHUKHOM TCMIIC PA3JIMYHBbIMU IITPHUXAMHU. YTteHue HOT ¢ JIUCTA. TpaHCHOHI/IpOBaHI/Ie. I/Irpa

CEKBEHIIN.

2004

15-20 sTr010B (110 HOTaM).

4 ibechl U 1 Tpou3BeCHNE KPYTHOM

IIpumepHBIN penepTyapHbId CIMCOK

Ynpasicnenua u smioon

WBanoB B. 18 xapakTepHbIx nbec B hopme 3TI00B Aiis cakcodoHa - cono. M., 2002

NpanoB B. Illkona akanemuueckoi urpel Ha cakcodone. U. 2. M., Muxaun J{ukos.

Pupuyn A. 150 ynpaxuenuit 1ist cakcodona. M., 1960

PuBuyHn A. 40 sTrog0B 17151 cakcodona. M., 1960

COopuuk n30paHHBIX ITIONOB Tt cakcodona. CocraButens E.Annpees. M., 1976
I'ammel, 3TIOOBI. CocTaButens I .ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauansHoe oOyuenue urpe Ha cakcodone. Metoguueckas paspadorka. CocTaBUTENb

A.Oceituyk. M., 1986

Unsmep K. Metoanueckoe mocoOue MO WUMITPOBHU3ANUU IS CakcooHA W JPYTHX

MY3bIKaJIbHBIX MHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb

Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ilvecwt

AnpOunonn T. Apaxwuo. Ilepenoxenue g ansr-cakcoona MU.Jlebenena.
My3bIKaIbHBIA HHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

My3bika, koTopas mokopuia mup. llomymspubeie mpousBeneHus ais cakcodoHa U
doprenuano. CocraBurensd u penaktop B.Axkrucos. CI16, Kommnosutop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»
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JlxazoBomy cakcodonucty. Yuebnoe mocobme. 6 wmacc JIMIIL. CocraButens wu
pemnaktop M.3Bonapes. CI16, Kommosutop, 2009:

Onmunrron Jl. «IIpocto nprmwxmucs ko mae» (Ellington D. «Just Squeeze Mey)

Ponnen A. «/Ba miaget 060 MmHe» (Ronnel A. «Willow Weep For Me»)

OmuarToH Jl. «Hactpoenue unmuro» (Ellington D. «Mood Indigo»)

Knennep k. «Bepusie npy3ps» (Klenner J. «Just Friendsy)

IIpumepsl NporpaMM BBINMYCKHOI'O K3aMeHAa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonatay (1 — 1V uug.)

Goodman B. «Stompin’ At the Savoy»

VYuyammecs, npoaospkarome odydyeHue B 9 kiacce, cAaloT BBITYCKHOM 3K3aMeH B 9
KJ1acce.

JleBATHIN KJ1acc

Ayoumopmnvie 3ausmus 3 yaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

B nemsitom kiacce oOywaroTcs ydaniuecs, KOTOpbIE IEJICHANpPaBICHHO TOTOBSITCA K
MOCTYIUICHHUIO B MPOQECCHOHATBHYIO 00pa30BaTeIbHYI0 OPTaHU3aIUI0. YUCHUKHU JEBSITOTO
KJIacca UTparoT B y4eOHOM TOMdy 3a4eT M DK3aMeH: B Jekabpe u mae. B gexabpe — kpymHas
dbopma. Ha BwImyckHOM »3K3aMeH (MTOroBasi aTrTecTalMs) BBIHOCUTCA IIporpaMma ¢
MPUOABIICHUEM TTHECHI.

MaxopHbile ¥ MUHOPHBIE TaMMbl B TOHAJIBHOCTAX [JI0 IIECTH 3HAKOB,
JOMHHAHTCEITAaKKOP/IbI, YMCHBIIICHHBIC CENTAKKOpABI W WX oOpamieHus. McmoiaHeHue B
MOJIBIDKHOM TEMII€ PAa3JIMYHBIMU IITPUXaMH. BBITIONIHEHHE TPAaKTUYECKUX 3aaad  Ha
WCITOJITHCHWE TaMM TI0 KBUHTOBOMY KpPYTY B TIOPSJIKC YBEITWYCHHUS KOJIMYECTBA KITFOUCBBIX
3HAKOB. 3HAKOMCTBO C TaMMaMH B TOHAJLHOCTSAX JO CEMH 3HAKOB (B MEIJICHHOM TEMIIC).
Urtenue HOT ¢ nucta. TpancnonupoBanrie. CEeKBEHIINU.

15-20 3Tr070B (110 HOTaM).

4 meechl U 1 IpOu3BEICHUE KPYITHON (POPMBI.
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IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smioowt

NBanoB B. 18 xapaktepHbIX nibec B (hOpMe 3TIONOB JiJisl cakcodoHa-cosio. M., 2002

NpanoB B. Illkona akanemuueckoid urpel Ha cakcodone. Y. 2. Muxaun J{ukos. M.,
2004

Puuyn A. 150 ynpaxknenuit ans cakcodona. M., 1960

PuBuyHn A. 40 sTr010B 17151 cakcodona. M., 1960

COopHuK n30paHHBIX ATIONOB i cakcoona. CocraButens E.Annpees. M., 1976

I'ammel, sTIOnBL. CocTaButens I.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBblii cioBaps. Mesnorpad. M., 2002

Pupuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

HavansHoe o0ydyenue urpe Ha cakcodone. Meroauueckas pazpadorka. CocTaBUTENb
A.Oceituyk, M., 1986

Unsmep K. Metoauueckoe mocoOue MO UMITPOBU3ALUU JJIS CakcohoHA U JPYTHX
MY3BIKaJIbHBIX MHCTPpyMEHTOB. M., Muxaun [ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari€es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ilvecwt

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris,
1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna jyis ajnpr-cakcodona u poprenrano, Www.partita.ru

Mys3bika B cTuie perpo s cakcopona u ¢oprenuanHo. CocTaBUTENb U PEIAKTOP
M.IIanomaukoBa. M., 1996

A6p3y D. «Tuko — THKO»

Kepma B. «ITanbuer Pyan»

Bunodt P. «Mazanerra»

Jlakt M. «Pyb6aro Bunodrar

Makxkep P. «Konrnep»

PuBuyH A. «KoHIIEpTHBIN 3TIOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry Lemoine,
1996

JxazoBoMy cakcodonucty. YuebHoe mnocodue. 7 winacc JIMII. CocraButens u
penakrop M.3Bonapes. CI16, Kommosutop, 2009:

Konwuir JI. «9kcra3 Kapuy» (Konitz L. «Kary’s Trancey)

Masnuran k. «JIsBunas tponay (Mulligan G. «Line For Lyonsy)

I'epuBun  JIx. «Jlethss mopa» wu3 omepbl «llopru u bece» (Gershwin G.
«Summertimey» from the opera «Porgy and Bessy)

Apnen I'. «Becws mup Ha ctpyne» (Arlen H. «I’ve Got the World On a Stringy)

IIpumepsl MporpaMM BBIMYCKHOTO K3aMeHAa

1 BapuanT
CamapoB B. Conaruna aiis ansT-cakcodona u poprenuaso
['epuiBun JIx. «JletHss mopa» u3 onepsl «Ilopru u becey (Gershwin G. «Summertime» from

the opera «Porgy and Bessy)
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2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Becw mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

1. TPEBOBAHUA K YPOBHIO IIOAT'OTOBKHU YYALIIUXCSA

JlanHasi mnporpaMma OTpa)kaeT pa3HooOpaszue penepryapa, aKaJIEMUYECKYIO
HaIPaBJICHHOCTh YYEOHOTO MPEAMETa, a TAKKE BO3MOKHOCTh WHIAUBUIYAILHOTO TOIX0/a K
KaxaoMy yueHuky. Copeprxanue nmporpaMMbl HAMpaBiIeHO HA 00ECIEYeHHE Xy 0KECTBEHHO-
ACTETUYECKOTO PA3BUTHSI TUYHOCTH U MPUOOPETEHUS €10 XYHI0KECTBEHHO-UCIOIHUTEIBCKUX
3HaHWUW, YMEHUN U HABBIKOB.

Peanuzayus npoepammor obecnevusaem:

HaJMyue y YydYallerocsi MHTEpeca K MY3bIKaJbHOMY HCKYCCTBY, CaMOCTOSITEJILHOMY
MY3bIKaJTbHOMY UCIIOJTHUTEILCTBY;

chOpPMHUPOBAHHBIN KOMIUJIEKC HCIIOJMHUTENIbCKUX 3HAHUW, YMEHHH U HaBBIKOB,
MO3BOJISIFOIIMNA HUCIIOIb30BaTh MHOTOOOpPa3HbIE BO3MOKHOCTH MY3bIKAJIbHBIX HHCTPYMEHTOB
JUIsL JOCTIKEHUS Hambojee yOeIUTEeNbHOM WHTEpHpeTalud aBTOPCKOTO TEKCTa, YMEHUS
CaMOCTOSITEJIbHO HaKaIlUIMBaTh PENepTyap M3 MY3bIKAJIBbHBIX MPOU3BEIACHUN pPa3IUYHBIX
30X, CTUJIEH, HallpaBJIEHUH, )KaHPOB U (HOpM;

3HAHHUE B COOTBETCTBUM C TMPOTPAMMHBIMH TpPEeOOBAHUSMU HCIIOITHHUTEIHCKOTO
pernepTyapa, BKJIIOYAIOIIETO MPOU3BEICHUS 3apyOCKHBIX M OTEUECTBEHHBIX KOMIIO3UTOPOB
Pa3HBIX UICTOPUUYECKUX MEPUOAOB, CTUJIEH U )KaHPOB KJIACCHYECKOM U JIPKA30BOM MY3bIKH;

3HAHHE XYI0KECTBEHHO-UCTIOTHUTEIbCKUX BO3MOXHOCTEHN cakcodoHa;

3HaHue MPoheCCUOHATBHON TEPMUHOJIOTHUH;

HaJuyue YMEHUN MO YTEHUI0 C JINCTAa WU TPAHCIOHUPOBAHHUIO MY3bIKAJIBHBIX
MIPOU3BEICHUIN Pa3HbIX JKAaHPOB U (POPM;

HaBBIKM 110 BOCHHUTAHUIO CJIYXOBOT'O KOHTPOJS, YMEHHUIO YIPABIATH MPOIECCOM
VCIIOJTHEHHUS MY3bIKaJIbHOTO MPOU3BEICHNUS;

HaBBIKU 1o HCII0JIb30BaHUIO MY3bIKQIbHO-UCTTOJTHUTEIHCKUX CpEICTB
BBIPA3UTEILHOCTH, BBIMOJHEHUIO AaHAIW3a UCIOJHSAEMbBIX MPOU3BEJACHUN, BJIAJCHUIO
pa3IMUYHBIMA  BHJIAMU TEXHHKUA UCIOJHUTEIBCTBA, HCIOIb30BAHUIO XYI0KECTBEHHO

ompaBAaHHBIX TCXHUYCCKHUX ITPUEMOB,
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HaJM4KMe TBOPUYECKOW WHHUITMATHBBI, C(HOPMHUPOBAHHBIX MPEICTABICHUNA O METOJIUKE
pa3y4YrBaHUs MY3BIKAJIBHBIX TPOU3BEACHUN M MpueMax pabOoThl HAJl WCIOTHHUTEIbCKUMHU
TPYJHOCTSIMU;

HAJIMYUME MY3BIKAIBHOM TaMsITH, pa3BUTOTO MOJU(OHUYECKOTO  MBIILICHUS,
MEJIOIMYECKOTO, JIaIOrapMOHUYECKOT0, TEMOPOBOTO CITyXa;

HAJIMYME SIIEMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHLEPTHON pPabOTHI B KayeCTBE
COJIUCTA.

IV. ®OPMbI U METO/JbI KOHTPOJIsI, CUCTEMA OLHEHOK

1.  Ammecmayus: yenu, 8uovl, popma, cooepricarue

OCHOBHBIMH BUAaMHU KOHTPOJISI yCIIEBAEMOCTH SIBJISIOTCS:

® TEKYIIUNA KOHTPOJIb YCIIEBAEMOCTH YYaIlIUXCH,
® IPOMEXYTOYHAs aTTecTalus,
® UTOTOBAas aTTECTAIIHS.

Kaxp1ii BUa KOHTPOJIST UMEET CBOM 1IeJId, 33a]1a4u, (DOPMBI.

Texymmii KOHTPOJIb HANIPABIICH HA MOAJIEPKAHUE YIEOHON AUCITUTUIMHBI, BBISIBIICHUE
OTHOIIICHUSI K TPEAMETY, Ha OTBETCTBEHHYIO OPTraHMU3AIMIO TOMAITHUX 3aHATHH, WMEEeT
BOCIIUTATEJIbHBIE LEIU, MOXET HOCUTHh CTUMYJIUPYIOIIMK Xapakrep. TeKyluid KOHTPOJIb
OCYIIECTBIISIETCSL PETYISAPHO MPETOAABaATEIEM, OIICHKH BBICTABISIFOTCS B KYpHAT U JTHEBHUK
yuarmierocs. [Ipu olleHMBaHWUY YYUTHIBAETCS:

- OTHOIIICHUE YUYCHHKA K 3aHITHSIM, €T0 CTaApAHUS U TIPUICKHOCTB;

- KQY€CTBO BBITIOJHEHUSI MMPEATIOKCHHBIX 3a/IaHUH;

- UHUIIMATUBHOCTh U TIPOSBIICHUE CAMOCTOSITEIBHOCTA KaK Ha YPOKE, TaK U BO BpPEMs
JoMaiiHen paboThI;

- TEMITBI TIPOJBHKCHUSI.

Ha ocHoBaHMM pe3y/bTaTOB TEKYIIET0 KOHTPOJIS BHIBOASITCS YETBEPHBIE OIICHKHU.

Oco0oit (opMoOl TEKyIIEro KOHTPOJISL SIBISETCS KOHTPOJBHBIA YPOK, KOTOPBIN
MIPOBOJIMTCS TIPETIOIaBaTeNIeM, BEIYIIUM MTPEIMET.

IIpomeskyTouHasi aTrrecTalMs ONpPENSISET YCHENTHOCTh Pa3BUTHS YYAIIETOCS U
CTETICHb OCBOGHHS WM Y4eOHBIX 3aJa4 Ha oOmpeneieHHoM OdTame. Hawubonee

pacnpoCTpaHeHHBIMU (OpMaMHU TIPOMEKYTOUHOW aTTECTAIlMU SIBIISIOTCS KOHTPOJIbHBIE
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YPOKH, TPOBOJUMBIE C MNPUINIAMICHUEM KOMHCCUH, 3a4€Thl, AKAJEMUYECKHUE KOHIIEPTHI,
TEXHUYECKHUE 3a4€Thl, IK3AMEHBI.

Kaxnas ¢popma mpoBepku (kKpome NMEpPEeBOIHOIO 3adera (PK3aMeHa) MOXKET OBbITh Kak
muddepeHITMpoBaHHOM (C OIIEHKOH ), TaK U He auddepeHITMPOBaHHOM.

[Ipn oueHMBaHUM O0OSA3aTENBHBIM SBISIETCS METOAMYECKOE OOCYXKIIEHHE, KOTOpOe
JOJDKHO HOCUTh PEKOMEHAATENIbHBIM, aHAIUTHUYECKUM XapakTep, OTMEYaTh CTENEHb
OCBOCHHMSI YUeOHOIr0 MaTepuasa, akTUBHOCTh, IEPCIIEKTUBBI U TEMIT PA3BUTUS YUCHUKA.

Yyactue B KOHKypcax IPUPABHHUBAETCA K BBICTYIUICHHIO Ha aKaJEMUYECKUX
KOHIIepTax U 3auetaX. [lepeBogaHOM 3a4eT (3K3aMeH) SIBIIIeTCs 0053aTeIbHBIM JIJIS BCEX.

[lepeBomHOM 3aueT (dK3aMeH) MPOBOJAMTCS B KOHIIE KaXKAOr0 Y4eOHOro roja,
OTIpeJIeNIsIeT KaueCTBO OCBOCHHUS YYEOHOro Marepualia, YypOBEHb COOTBETCTBUSA C YUCOHBIMU
3a/la4amMu roja.

KoHTpoJIbHBIE YPOKHM U 3a4€Thl B paMKax MPOMEKYTOUYHOM aTTeCcTalliy MPOBOMSTCS B
KOHIIE YYEOHBIX MOJIYTOAUM B CYET ayAUTOPHOTO BPEMEHH, MPEAYCMOTPEHHOIO HAa MPEIMET
«CHenuaibHOCTh U YTEHUE ¢ JUcTa (cakco(oH)». DK3aMEHBI MPOBOAATCS 3a IMpeaeiiaMu
AyTUTOPHBIX YYEOHBIX 3aHSTHI, TO €CTh 10 OKOHYAHWUU MPOBEACHUS yUEOHBIX 3aHSATUN B
y4eOHOM rojy, B paMKax MPOMEKYTOUHOU (PK3aMEHAIITMOHHOM ) aTTeCTallUH.

K »sk3ameHy JomycKarOTCSi yd4alluecs, MOJHOCTBIO BBHITIOJHUBIINE BCE Y4YEOHBIC
3a/1aHUSl.

[To 3aBepuieHUU HSK3aMEHa JIOMYCKAETCSl €ro Inepeciaada, €CiIu ydalluiics TMOTy4Yus
HEYIOBJICTBOPUTENBHYIO OIIEHKY. YCIOBHS TI€peclladil W TMOBTOPHOM CJauud SK3aMeHa
OTpeJIeNICHbI B JIOKAJIbHOM HOPMAaTUBHOM akTe oOpa3oBarenbHOM opranuzaiuu «llomoxenue
0 TEKYIIEM KOHTPOJIE 3HAHUHN U MTPOMEKYTOUHOU aTTECTAlMN YUAIIUXCS.

HNroroBasi arrecrtauusi (BBITYCKHOI 3K3aMeH) OIpPEACISET YPOBEHb U KaueCTBO
BJIQJICHUS TIOJTHBIM KOMIUIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX M XYHTO0KECTBEHHBIX 3a]lad B
paMKax MpeICTABIEHHOW COJIbBHOM POTPaMMBI.

2. Kpumepuu oyenku

Tabnuua 4
5 («OTIUYHOY) TEXHUYECKH Ka4eCTBEHHOE M XyJO0KECTBEHHO
OCMBICJICHHOE HCIHOJIHCHHE, OTBEYAIOIEe BCEM
TpeOOBAHMIM Ha TAHHOM JTare 00y4eHUs
4 («xOpoI1oy) OIICHKAa OTpakaeT TPaMOTHOE WCIOJHEHHUE, C
HEOONBIIMMHU Hefo4YeTaMM (KaK B TEXHHYECKOM
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IIJ1a”HE, TaK U1 B Xy,Z[O)KeCTBeHHOM)

3 («ydOBJIETBOPUTEIIHHO) WCIOJIHECHUE c OOIBITIM KOJINY€CTBOM
HEJOYETOB, a HWMEHHO: HEJIOYYEHHBIH TEeKCT,
ciabast TEXHUYECKas MOJIFOTOBKA,

MaJIOXYI0KCCTBCHHAA UI'pa, OTCYTCTBHC CBO6OI[I)I
HUI'POBOTIO allriapara 1 T.1.

2 («HEyIOBIETBOPUTEIBHO») | KOMILJIEKC HEIOCTATKOB, SIBJISTFOILIMIACST
CJIEACTBUEM OTCYTCTBHUSI JOMAIIHUX 3aHATUH, a
TaK)K€ IUIOXOM TMOCEHIAaeMOCTH  aydUTOPHBIX
3aHATUM

«3a4geT» (0e3 OLIEHKH) OTPa)KaeT I0CTATOUYHBIA YPOBEHB MOATOTOBKHU U
WCITOJIHCHUS Ha JJAHHOM 3Tarie 00ydeHHUsI
Cormmacuo ®I'T, manHas cucTeMa OICHKH KauyeCcTBA MCITOJHCHMS SBJISICTCS OCHOBHOM.

B 3aBuCMMOCTH OT CIOXHUBIIMXCS TPAJAMUIMI TOTO WJIM HHOTO YYE€OHOTO 3aBEACHUS U C
Y4eTOM 1eJIeCOO0OpPa3HOCTH OIICHKAa KauecTBa HCIOJIHEHUS MOXKET OBITh JOMOJHEHa
CUCTEMOU «+» M «-», YTO JACT BO3MOXKHOCTb 00Jieeé KOHKPETHO OTMETHUTh BBICTYILJICHUE
y4YaIlerocs.

@oHABl  OICHOYHBIX CPEJACTB IMPHU3BAaHbI OO0ECIEUMBATH OIIEHKY KadyecTBa
MPUOOPETEHHBIX BHIITYCKHUKAMH 3HAHUM, YMEHUN U HABBIKOB, a TAK)KE CTEIEHb TOTOBHOCTH
y4Yaluxcsi BBIMYCKHOTO Kjacca K BO3MOXKHOMY TMPOJIOJDKEHUIO MPOo(dheCcCCHOHATBHOTO
o0Opa3oBaHus B 00JIACTU MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BeIBEICHUH UTOTOBOM (TIEPEBOIHOM ) OLIEHKH YUYUTHIBACTCS CIETYIOIICE:
® OIICHKA TOJIOBOM pabOThI YUECHUKA;
® OIICHKA HAa aKaJeMUYECKOM KOHIIEPTE, 3a4ETEe MU IK3aMEHE;
® Jpyrue BHICTYIUICHUS YUCHUKA B TEUCHHE YU4EOHOTO Tojia.
O1eHKH BBICTABIISIOTCS TI0 OKOHUYAHUU KaXKJI0M Y€TBEPTH M MOIYTOJUi yueOHOTO rojia.
V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O ITPOIECCA
Pexomenoayuu no opeanusayuu camocmoamensbHou pabomsl yuauuxcsl
1. CamocTOsITETbHBIC 3aHATHUS JOJKHBI OBITh PETYIISIPHBIMU U CUCTEMATHUYECKUMU.
2. IleprOaUYHOCTD 3aHATHI: KOXKABIN JCHb.
3. Konn4ecTBO 4acoB CaMOCTOATENIbHBIX 3aHSATUNA B HEACNIO: OT IBYX /10 YETHIPEX.
O0beM caMOCTOSITETbHON pabOThI OMPEEIsIETCsS C YYeTOM MUHMMAJIBHBIX 3aTpaTr Ha
MOATOTOBKY JIOMAIIIHETO 33JlaHUs ¢ YYETOM MapajuieIbHOTO OCBOEHUS JEThbMU MPOTPAMMBI
OCHOBHOTO 0OIIero 00pa3oBaHMs, a TAaKXKE C YYETOM CIOKHBIIMXCS IMEAarormuecKux

TpaaulUi B yueOHOM 3aBECHUN U METOAMYECKOH 11e71€C000pa3HOCTH.
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4. YyeHHK A0KEH ObITh (PM3NUYECKU 3I0POB. 3aHATHUS MPH MOBBIILIEHHON TeMIieparype
OMAaCHBbI I 370POBbsi M HELEIeCOOOpa3Hbl, TaKk Kak pe3yJabTaT 3aHATHI Bcerma OyaeT
OTPHULATEIbHBIM.

5. UnnuBuayanbHast AoMaliHAs paboTa MOXKET MPOXOAUTh B HECKOIBKO NMPUEMOB H
JIOJI’KHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHAAIMSAMU MPENOAaBaTess M0 CrenruaIbHOCTH.
VY4eHuK NOJKEeH YHUTH C ypoKa C SCHBIM MpPEACTABICHHEM HaJ 4eM eMy paldoTarh JoMa.
3aja4M TOJKHBI OBITh KPATKO U SICHO C(POPMYJIUPOBAHBI B THEBHUKE.

ConepxaHueM JOMaITHUX 3aJaHU MOTYT OBITh:

® VIOPAXKHEHHUS JJIS pa3BUTHUSA 3BYKa (BbIIEPKaHHBIE HOTHI);

e paboTa HaJ pa3BUTUEM TEXHHUKH (TaMMBbl, YIIPAXKHEHUS, ITIONIbI);

e paboTa Haj XyIOKECTBEHHBIM MaTepuajioM (MbeChbl WJIM MPOU3BEACHHE KpPYIMHON
hopmbr);

® YTEHUE C JIUCTA.

6. Ilepuomnueckn cienyer NPOBOAWUTH YPOKH, KOHTPOJMPYIOIIME XOI JTOMallHEH
paboThI yYEHUKA.

7. Jng ycnemHoM peanmu3anuu nporpamMmbl  « CIENMAIbHOCTh M YTEHHE C JIMCTA
(cakco(oH)» y4YEeHUK IOJDKEH ObITh OOecCrHedeH AOCTYNnoM K OubmuoreuHbiM ¢oHAaM, a

TaKKe ayuo- U BUACOTeKaM, CPOPMUPOBAHHBIM IO MPOTPaMMaM YY€OHBIX MPEIMETOB.

VI . CIHCKHU PEKOMEHAYEMOM HOTHOW U METOJINYECKON
JIUTEPATYPBI
Cnucok pekomenoyemoil HOmHOIU Jumepamypol

1. Ansounonun T. Apaxwuo. I[lepenoxenue s anpT-cakcodona U.Jlebenena.
My3bIKaJIbHBIM UHTEPHET — KOJUIEIXK «7 HOT»

2. Auppees E. ITocobue no HauansHOMY 00y4ueHHIO Ha cakcopone. M., My3sbika, 1973

3. Mammbl, aTrONbBI, ynpakHenus 1y cakcodona. 1-3 romer oOyuenus. CocT. u
penakrop M.IIanomaukoBa. M., My3sika,1988

4, I'ammpl, oTI0a61. CocTaBuTens I.MamuHoBckas. M., Amnerpo, 2011

5. JIxxazoBomy cakcodonucty. YueOHoe mocodue. 1- 9 wmaccet JMII. Coct. u
penakrop M.3Bonapes. CI16, Kommosurop, 2009

6. Banos B. IlIkona akagemuueckoit urpel Ha cakcodone. Y.1. M., 2003
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7. UBanoB B. 18 xapakrepHbix mbec B ¢opMe OSTIOAOB s cakcodoHa-cojo. M.,
Muxaunn Jlukos, 2002

8. MBanoB B. Illkona akanemudeckoit urpel Ha cakcodone. Y. 1. M., Muxaun Jluxos,
2002

9. Mganos B. Illkona akagemuyeckoir urpel Ha cakcodone. Y. 2. M., Muxaun JIukos,
2004

10. Unsmep XK. Metoanueckoe mocoOue 1mo UMIPOBU3ALUH IS CakcoPOHA U IPYTHX
MY3bIKQJIbHBIX HHCTPpYyMEHTOB. M., Muxaun Jlukos, 2004

11. Mapkwus FO. JI>xa3oBsiii cioBaps. M., Menorpad, 2002

12. Menoauu mxasa. Autonorus. Coct. B.Cumonenko. Kues, My3uuna Ykpaina, 1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3sika B cTwie perpo s cakcodoHa u QoprenuanHo. COCT. U pelakTop
M.IllanomunkoBa. M., My3bika,1996

15. My3bika, koTopasi mokopuia mup. [lomynsipHbie mpousBeneHus i cakcooHa u
¢doprenuano. Coct. u penakrop B.Axtucos. CI16, Kommnoszutop, 2009

16. HayanpbHoe oOyueHue wurpe Ha cakcodone. Metoauueckas paspaboTka.
Cocrasutens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1ka30B0il UTPhI HA cakcodone. 12 mxa30BbIX ynpakHenuid. 10
mxa3zoBbIx Menoauid. Bemmyck 1. CI16, Kommosurtop, 2004

18. Huxayc JI. OcHOBBI Aka30BOil UTPBI Ha cakcodoHe. 12 HKa30BBIX yNPAKHEHUH.
10 mxazoBbix Menmoauid. Bemyck 2. CI16, Kommosutop, 2004

19. IIpopuy b. OcHOBBI TexHUKH UTPHI Ha cakcodoHe. M., My3sika, 1977

20. ITeecel B mepenokenun st cakcopona u  (Qopremuano A.PuBuyna. M.,
Kommosurtop, 2000

21. PuBuyn A. lllkona urpsl Ha cakcodone. Y. I, Il. M., My3bika, 1965-1968

22. PuBuyH A. 150 ynpaxxnenuii nis cakcoona. M., Mysrusz, 1960

23. PuBuyn A. 40 s1rom0B 17151 cakcodona. M., Mysrus, 1960

24. Pozanos C. IlIkona urps! Ha knapHete. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk mbec mis kinapHeta u doprenuano. Coct. b.bepesockuit u I .Kymnucoxk.

M., My3bika, 1980

35



26. COopHuk u30paHHBIX 3TIOAOB aisi cakcopoHa. CocrtaButens E.AnapeeB. M.,

My3bika, 1976

27. Tpoma mxa3a. [lonymnspabie 3apyOekHbIe MEIOINHU Ji1 cakcooHa U GopTenuaHo.
Cocrt. I®uptuu. CII16, Komnoszurtop, 2003

28. Xpectomarus ansa kinapHerta. CocraButenu M.Mosrosenko u A.llltapk. Y.1. M.,
My3bika, 2004

29. Xpectomatusi s cakcoona-ampra. HavanmpHoe oOydenume. COCT. W pemakTop
M.IllanomunkoBa. M., My3bika, 1985

30. Xpecromarus amns cakcodona-ansra. Coct. M.Ilanomaukosa. M., My3bika, 1989

31. Xpecromarus st cakcoona-anesTa. 4-5 rogasl o0yuenus. Coct. M.1llanomHukoBa.
M., My3sika, 2005

32. Xpectomatus 1uisl cakcopoHa-anbTa. 5-6 roasr o0ydeHus. Coct. M.11lanomankoBa.
M., My3sika, 2005

33. Xpecromatus 11 cakcodona-ansTa. Coct. b.IIpopBud. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

44, D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc.,

U.S.A.
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45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc
et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet, Conservatoire
de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco &
Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins
Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse
Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London
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64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer,
Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2 3, Polskie Wydawnictwo
Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne,
1976

Cnucok pekomenoyemoi Memoou4eckoii aumepamypol

1 HMBanoB B. O0 ucnonb30BaHUU pallMOHATIBHOMN alTUIMKATYphI P UTpe Ha cakcodoHe //
B mnomoms BoeHHOMY auprkepy. Bem. 22. M., BoeHHo-gupmxepckuid (akynbTeT pu
MockoBcKo# KoHcepBaTopuu, 1983

2. UBanos B. [IpumeHeHue crielMaabHbIX JIbIXaTEIbHBIX YIPAXKHEHUN TIPU 00ydEeHUU
U UTpEe Ha TyXOBBIX MY3BIKaJIbHBIX MHCTpyMEHTax // B moMouis BOeHHOMY Jupuxepy. Boir.
29. M., BoenHo-nupmkepckuit GpaxkyasreT npu MockoBckoi KoHcepBaropuu, 1992

3. Mscoenos B. CoBpemenHble preMbl UTPBI Ha cakcodone / B moMomb BoeHHOMY
nuprokepy. Beim. 29. BoenHo-aupmxepckuid ¢akynbTeT npu MocKoBCKO# KoHcepBaTopuu, 1992

4. Oceituyk A. HauanbHoe oOyuenue urpe Ha cakcoone. M., LleHTp. HaydyHO — METO/I.
KaOWHET Mo y4eb. 3aBe/l. KyJIbTypbl U UCKYCCTBa, 1986

5. Oceituyk A. Pabora Haa NPOM3BEACHUSMH JKA30BOM KIIACCUKH B CIICIIHATILHOM
kjacce cakcopona. M., LleHTp. HaydyHO — MeToA. KaOMHET Mo y4eO. 3aBel. KyIbTyphl U
HCKyccTBa, 1987

6. [llanomaukoBa M. K mpobGiiemMe cTaHOBIEHUSI OTEYECTBEHHON NIKOJIBI WTPHI Ha
cakco(oHe // AKTyalabHbI€ BONPOCHl TEOPUU U MPAKTUKU HCIOJHUTEIHCTBA HA JTYXOBBIX
nHctpymenTtax. Boin. 80. M., ['oc. my3.-niea. uHCTUTYT UM. ['HecuHbIx, 1985

7. lllanmomaukoBa M. IlocranoBka amoOymmtopa cakcodonucra // CoBpeMeHHOE
WCIIOJTHUTENBCTBO HA JYXOBBIX M yIapHbIX MHcTpymeHTax. Beim. 103. M., Toc. my3.-nen.
MHCTUTYT UM. ['Hecunbix, 1990

8. ManoB B. OcHOBBI MHIMBUAYAJTLHON TEXHUKHU cakcoonucTa. M., My3bika, 1993

9. Unbmep K. Meronnueckoe mocobue Mo UMIPOBHU3ALUU ISl CaKcO(POHA U APYTUX
MY3BIKaJIbHBIX HHCTPYMEHTOB. Muxaun lukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications, Inc.
U.S.A.,1989
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